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and feeling, like the Schumann G minor sonata and Cho- 
pin’s big F minor fantaisie. She has a fine sense of 
rhythm and a style straightforward and natural Her 
personality is sympathetic—a large asset in the pianistic 


game! 


J 

Last evening ‘brought us an entire program of novel- 
ties. Hermann Zilcher, a young composer from Frank- 
fort, gave a concert, introducing his own compositions. 
[There were heard a symphony in A major, a violin con 
certo in B minor, several vocal numbers with orchestra 
and piano, and a suite for two violins and orchestra 
Zilcher had the assistance of the Philharmonic Orchestra 
ind of Alexander and Lilli Petschnikoff, violinists, and 
Miss Julia Culp, vocalist 

About the symphony the less said the better. The vio- 
lin concerto is a weak work, of meagre thematic inven- 
tion, indifferent workmanship and amateurish instrumenta 
tion. Petschnikoff played it with a pure sweet tone, a 
clean technic, much warmth and a zeal worthy of a better 
cause 

[he suite for two violins was more interesting. There 
was in it at least skillful workmanship as well as some 
melodic basis. Mrs. Petschnikoff, who aided her husband 
in giving it a good performance, makes no great preten 
sions as a violinist, but what she does is well done. Her 
intonation 1s true, 

The songs with piano accompaniment were the best of 
all. In them were some clever bits of writing for voice, 
and the accompaniments were interesting. They were 
very well played by Zilcher 

In Julia Culp the acquaintance of a singer of the first 
rank was made. She has a mezzo soprano voice of beau 
tiful quality, rich, full and penetrating, and she uses it 
with consummate skill. It was an unalloyed pleasure to 
listen to her 

Zilcher conducted his own works in amateurish manner 
His aims are higher, by a good many points, than his tal- 
ents. However, his pretty songs and his really artistic 
accompaniments recompensed, in part at least, for his 
ther shortcomings 

ce €& 

Ossip Gabrilowitsch gave a recital at Bechstein Hall 
Saturday evening before a small but appreciative audience. 
| heard him in the Beethoven G major rondo, the Schu 
mann fantaisie and the Chopin A flat ballade. Of these 
pieces he played the Schumann fantaisie by far the best 
That was a magnificent performance, big in conception, 
finished in technic, fuli of vitality, and colored by a strong 
personal note. 

In the ballade, however, Gabrilowitsch was not so good 
His technic lacked accuracy, and the music was not played 
exactly as written He changed some of the essential 
notes in important episodes 
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Some time ago Die Woche, that enterprising Berlin 
veriodical, offered three prizes of 3,000, 2,000 and 1,000 

irks, respectively, for the three best folk songs by liv- 
ng composers. These prizes have now been distributed. 
The decision was by popular vote. There were 53,000 
votes. Simon Breu, a music teacher in Wurzburg, won the 
first prize with 8,034 votes. The second prize was secured 
by A. Lorenz, of Stettin, who had 4,385 votes, while Frau 
lein Alwine Feist, of Cologne, took the third with 4,334 


votes 
eS & 
Lorenzo Perosi recently gave a sacred concert in 


Munich. The program consisted wholly of his own com 
positions 
wa & 
Robert Kajanus, director of the Helsingfors Philhar 
monic Society, conducted the eighth symphony concert of 


the Russian Musical Society at Moscow, in place of the 
absent Safonoff. The Finnish conductor had great suc- 
cess 


J € 


Irma Saenger-Sethe, the brilliant young Belgian violin- 
ist, was the soloist of the last Gtrzenich concert under 
Fritz Steinbach, at Cologne. With her fine tone and warm 
temperament she scored a genuine triumph. 


fe 


Antonia Mielke, who attracted much attention in New 
York some years ago as a member of the Metropolitan 
Opera House Company, is now located in Berlin. She has 
retired from the stage, and is giving her attention entirely 
to teaching. In preparing pupils for the stage she has been 
very successful. 


eS 


Ludwig Wiillner has joined the forces of the Neues 
Theater, so next season he will be heard as an actor as 
well as a singer. He says that the singing of songs alone 
does not satisfy him, and that he needs greater scope for 
the unfolding of his powers than the concert stage offers 
Willner will not give up his concert singing, however 

eS we 

Carl Flesch is now concertmaster of the famous Am 
sterdam Orchestra, under Mengelberg. Flesch is one of 
the great masters of the violin. Last season he had tre- 
mendous success in Berlin 


The receipts of Franz von Vecsey’s concert Friday 
evening were nearly 20,000 marks! This is more than any 
one artist ever drew at a single concert in Berlin. Patti 
drew 13,000 marks here in 1895 and Melba about the same. 
Hubermann as a prodigy was a great success artistically in 
Germany, but he did not draw the public. In fact, in Ber 
lin he did not even make his expenses 
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“Ingomar,” a new opera by Erler, was given at Bruns 
wick recently with success 


fe 


Louis Liibeck, the distinguished ‘cellist, is dead. Of late 
years little was heard about this artist, but thirty years 
ago he was one of the most celebrated ‘cellists of the day 
A Dutchman by birth, he studied first with his father, who 
was conductor of the court orchestra at The Hague, and 
later in Paris. He then made extensive concert tours in 
company with Clara Schumann and Julius Stockhausen 
He was first ’cellist of the Leipsic Gewandhaus for a num 
ber of years in the 60's, when Ferdinand David was con 
certmaster. He tired, however, of staid old Leipsic. The 
spirit of the wandering virtuoso was in him and he trav- 
eled again for several years. He was then in turn first 
cellist of the Bilse Orchestra in Berlin (during the years 
that Ysaye, Halir and Thomson were concertmasters), of 
the Sondershausen Court Orchestra, and from 1881 one of 
the Berlin Royal Orchestra. 

Liibeck was a first class ‘cellist. He had a large, sym 
pathetic tone, a big technic and a warm, noble delivery 
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Emil Sauer, who has been concertizing with much suc- 
cess in Spain, has been honored by the King with the 
Order of Alphonso XII. -Sauer is the first foreigner to 
receive this order. 

oe ee 

Professor Udel, the founder of the famous Vienna Udel 
Vocal Quartet, has been obliged to give up his public 
career. The reason for this is a serious eye trouble. In 
comical compositions this organization was unique. 





Siegfried Wagner will conduct the Philharmonic “Pop” 
next Tuesday. During the last two months many celeb 
rities have assisted at these concerts—Richard Straus 
Carl Muck, Eugen d’Albert, Eduard Risler and others 
From this it will be seen that they are important concerts 
Indeed, for music students desirous of getting acquain 
with the orchestral literature they are unequaled. In the 
seventy-five concerts given each season one can hear pra 
tically everything that has been written for orchestra. No 
other concerts offer such a large and varied repertory 
Soloists are heard at nearly every one [he orchestra 
the Philharmonic, is one of the best. Messrs. Landecker 
and Sacerdoti, the owners of the Philharmonie, and the 
founders and maintainers of these concerts, have made the 
price of admission only 18 cents. Small wonder that the 
large hall is always crowded 
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The Berlin Royal Opera will re-engage Geraldine Far 
rar for another three years, it is reported. For a time it 
was feared the Paris Opéra would get her, which would 
have been a loss for Berlin, as Miss Farrar, with her 
slender, graceful figure, her beauty and her sweet, fresh 
voice, is admirably adapted to roles like Maragethe, Ma 
non and Traviata 


ne week wa as IOLlIOWS 


es << 
Ihe concert and opera list for t 
SUNDAY, MARCH 13 


Bechstein Ha Morning, I n de Flagny, com, Eve 
ing, Charity concert 
Philharmonie—Morning, Nikisch Philharmonic Evening, Philhar 


monic “Pop.” 
Royal Opera— Mignon.” 
West Opera—Afternoor Cz 1 Carpenter Evening Ir 
peter of Sakkingen.” 
MONDAY, MARCH 1% 
Bechstein Hall—Male Chorus (Hermann Stoeckert) 
Singakademie—Gertrude Bischoff, vocal 
Beethoven Hall—Dutch Trio (Godowsky assisting 
Philharmonie—Nikisch Philharmonic 
Royal Opera—Carmen.” 
West Opera—“Postillon of Longjumeau 
TUESDAY, MARCH 
Bechstein Hall—Mark Ginzburg, piano 
Beethoven Hall—Theodor Szanté, pian 


Philharmonie—Philharmonic “Pop.” 

Singakademie—-Waldemar Meyer Quartet Martha Remmert assist 
ing). 

Memorial Church—Sacred concert 





Royal Opera—The Abduction from the Serag 

West Opera—“‘La Belle Héléne.” 
WEDNESDAY, MARCH 

Bechstein Ha Rosa Kalischer, pian 

Beethoven Hall—Leopold Godows 

Philharmonie—Philharmonic “Pop.” 

Singakademie—Dessau Quartet 

Royal Opera—Lohengrin.” 

West Opera—“The Beggar Student.” 
THURSDAY, MARCH 

Bechstein Hall—Mark Metschik, pian 


Seethoven Ha Amélie Klose, piat 
Vhilharmonie—Ludwig Wallner, voca 
Singakademie—Anton Foerster, piano; Florian Z 
Memorial Church—H. Reimann rgan 
Royal Opera—“Die Abreise,” “Cavalleria R 
West Opera—“The Broken Pitcher.” 

FRIDAY, MARCH 18 
Bechstein Hall—Siegfried Salomon, pian 
Beethoven Hall—Olga Hahn, pian 
Philharmonie—Franz von Vecsey, n (with or str 
Singakademie—Felix Lederer-Prina, voca 
Royal Opera—“ Fidelio.” 
West Opera—“Barber of Sev 5 
SATURDAY, MARCH 19 

Bechstein Hall—Ossip Gabrilowitsch, pian 
Beethoven Halli—Hermann Zilcher, compositions (with orchestra 

Petschnikoff assisting) 
Singakademie—Ernesto Drang 
Royal Opera—“* Manon.” 
West Opera—“Beggar Student.’ 

eZ €& 

Franz von Vecsey gives his tenth and “farewe Berlin 

concert in the Philharmonie March 25. He will play the 


I'schaikowsky concerto, a Bach adagio and fugue, the 
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with Conried meietpeee Opera Co. ; Sosurn th be MILDEN- 
BERG, Sopra MAKIE LOUISE GEHLE. Contralto; 
LOUISE VOMPKINS, Coloratura Soprana; WILHELMINA 
MUENCK fb anacLe. JUSEPH MILLER. Basso: FRED'K 
BUTTERFIE LL, Baritone; EDWARD W. GRAY, 
Tenor, and other Ba = singers. 


STUDIO; 136 FIFTH AVENUE, NEW YORK. 


OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera. Nuremberg, 
Germany ; Mme. de Pasquali, soprano. Grand Opera, Italy ; E. Leon 
Rains, basso, Royal Opera House, Dresden, Germany; jose Baern- 
stein, basso, Grand Opera, Nuremberg Germany ; Alien C. Hinckley, 
basso, Grand Opera, amburg . German Elizabeth D. Leonard, con- 
tralto, concert. oratorio oat’, song recital : Mme. Marie Rappold, 
soprano, concert, oratorio and song recital ; Hildegard Hoffmann, 
soprano, concert oratorioand song recital; Elsa Marshall, soprano, 
concert, oratorio amd song recital; Mrs Alice Merritt Coch an, 
soprano, concert, recital, oratorio: John Young. tenor, concert, 
oratorio and song recital; Henri G. Scott, basso, concert. oratorio 
and song recital, and other prominent singers now before the public. 


Studio: 51 East 64th Street, NEW YORK. 
Telephoae : 3669 Piasa. 














Rew Work College of Music 


128-130 East 58th Street. 


ALEXANDER LAMBERT, Director. 








Private instruction in Piano, Singing. Violin, ‘Cello and al! 

branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instrumenta! and vocal students receive free instruction in 
harmony. counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures, etc.. etc. 

Students received daily. Catalog sent on application. 


BRUNO AUN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 














a 








“Valse 


Jeno 


Schubert-Wilhelmj “Ave Maria,” Wieniawski’s 





Caprice” and the difficult “Carmen” fantasy by 
Hubay, his teacher. Imagine a child of ten years playing 
the tremendous Tschaikowsky violin concerto Es ist 
noch nie dagewesen’! mn spite of the Re Ben 
i I s t i x N es er der 
hs 
eS €& 
i fie elebrated tenor, K e Imperia Upera 
n Moscow, has c mitted s e ] i $ voice 
given as the rea 
= <= 
Ada Soder-Hueck, alt of St. 1 WW give a ncer 
Be n Marc 30 ohe wil ea Sta e f He 
u Lo s ArTHUR M ABELI 


The De Wienzkowska Musicale. 


M™ DE WIENZKOWSKA presented six of her 
pupils at the musicale in the De Wienzkowska 








, ™ | ; ‘ 
studio, Carnegie Hall, ) y a March 28 A 
/ | ¢ oO 
d ng ed ence ¢ progra | sing 
ng t the pre n Ww d be 
es these chal r puf eve ed s 
‘ d 4 y at « 4 | tl ¢ « git é alter? t S ‘ 
pupus K¢ y _ 2 be aa 
h Rics A ii y | wa a 
a ely w pu « W hile 
i W play r de n ey 
ul 
t ying i “ \ ( Wie 7 i 
i I viiege y g Ww Madame cd 
\ 
VV kOW asa I ed e y g 
peo} eir pare x e ga 3 y 
, : i 
ying abroad 
ihe prog ni 
t pa I ‘ 
H \ 
kK 
c , ( : 
nA 
. R M« 
a-S »acns 
( \ ( pin 
A . ~ , I 
\ k 
) » n 
" g Song sg Vagt Liszt 
va Mig — * 
M 
' 
I rky 
I We 2 | H elt 
pa 4 ‘ t 
‘ n ’ 


eige ( MUELLER’S “Tables for Writing Har 
mo! Exercises rranged r class and private 


t " hencei y classes 
f the N ( ege { y New York ler 
H I Fle k's rection l ¢ t es n three eres 
f which the fir r npr the elementary exer r 
the se nd el dates the ha r g of melod and the 
third treats of ' A supplement serves as a 
a nt d st ¢ irmot at 


Mrs. Ruland a Bride 


M* TIRZAH HAMLEN RULAND, for more thar 
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Ducoudray. It need scarcely be said that Madame Mar 
chesi and Mr. O'Sullivan did the fullest justice to t 
the Dvorak and Schubert duets, which they 
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credible amount of noise, scarcely call for ‘Quartet gave an excellent account of piano quintet, b 
criticism Cyril Scott, in which the piano part was taken by the com — 
One or two really interesting concerts have, however poser rhe quintet has been played in London before, and LONDON NOTES. 
taken place. On Thursday afternoon E. Howard-Jones, 4 © hearing only makes one wonder all the more why Mr Mme. Blanche Mar i | returne 
1 very talented young English pianist, gave a most suc Scott attempted to avoid all full closes except at the end esstul visit to Br Ma I i f 
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} : ¢ of his , ; the mo ‘ iculars as to its organizat may nt t t wa 
Phe second part of his program was, perhaps, the most tudies, the “Dance of the Gnomes” and the “Eleventh ia 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES, PARIS, > 


March 24, 1904 \ 


T the concert of the Conservatoire Director 


chosen program: Overture to “Fidelio, 
Beethoven; Schubert's “Unfinished” sym 
phony; choruses without accompaniment—a, 
“Fuyons Tous d’Amour le Jeu,” R. de La 
sus; b, “La Bataille de Marignan,” Jannequin; “Scéne des 
Elysées,” Gluck Sorodine’s “First” symphony 





Champs 
in E flat, and the Psalm 98 of Mendelssohn, for choruse 
wchestra and organ, the latter played by M. Guilmant 


ae = 
‘= . 


fh, 


The Lamoureux-Chevillard concert offered a repetition 


Schumant le Paradis et la Péri’; orchestra and 
} » pe met 
J € 
Phe Chevillard neerts have been extremely successful 


| that circumstance is due no less to the 
personal popularity of the noted Paris conductor than to 
he interesting programs which he knows so well how to 
vise. His public is made acquainted with all the nov 
Ities of importance, and yet Chevillard never forgets his 
uties toward the classi All the best soloists of the day 
ire heard at his concerts, and the scale of prices is so 
gulated that attendance is made possible for even the 
| rest Parisian working classes and the like 

Camiile Chevillard, born in Paris, 1859, today stands at 
he very zenith of his successful career as a conductor and 

mposer, and ranks easily with Colonne as one of the 
ew great contemporary French wielders of the baton 
Chevillard studied piano with Mathias, the Chopin pupil 
ind took second prize at the Conservatoire. Till 1897 he 


vas a iant conductor of the Lamoureux concerts, when 
e succeeded Lamoureux as conductor in chief. The best 
known compositions of Chevillard are a symphonic bal 
id Le Chéne et le Roseau,” a symphonic poem and a 


ymphonic fantaisie for orchestra, ‘“Theme and Variations” 
ior piano, “Etude Chromatique” for piano, a string quin 
quartet and trio, and a sonata for piano and violin 


onductor Chevillard combines dignity with power, 





ith thoroughness and stability with virtuosity 
be a good catch for the New York Philhar 
ison if that body continue its “star” policy 


eS & 


Che celebrated Joachim Quartet, of Berlin, Profs 
Joseph Joachim, Kar! Halir, Emmanuel Wirth and Robert 


Haussman, have Paris and given three concerts un 
der the auspices of the Nouvelle Société Philharmonique, 
it the Salle des Agriculteurs, Thursday, Saturday and 
Sunday evenings of last week 

Che programs comprised nine of Beethoven's string 
juartets, being quite half the number written by that mas 

THIRD EDITION OF 
“THE SCIENCE OF THE ART OF SINGING,” 
—sv— 
ANNA LANHEOW , 
800 PARK AVENUE NEw YORK, 


On sale at BREITKOPP & MARTEL, 11 Hast loth Street, New York 
and all Music Stores, 


Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; 5. P. Veron, Stadt Theatre, Mains, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad; 
Eiadio Chaé in Rome, Italy; Prof. W. E. Heimendahl, Baltimore; 
Adrian E. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartford, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin Germany, and many others 


cme Corane 


BOPvRANO,—= 
@©————— Concerts, Recitals, Oratorio, ———- 
230 West 99th St., NEW YORK. 
Telephone : 3665 Riverside. 


w. 0. FORSYTH 


PIANIST 


And Teacher of the Higher Art of Piano Piaying 
TORONTO, CANADA. 








George Marty presented the following well 


Most remarkable ab« 


the playing of the Joach 





CAMILLE CHEVILLARD. 


which each composition was 
playing as one man, with regard to conception, perfection ind R 
in technical execution, dynamics and expression. While 


the great Joachim’s left hand work is no longer all that 


his bowing truly wonderful 
golden beauty as ever 


took place, presenting three 


y 
string quartets, No. 8, day, “L’Enlévement au Sérail” and “Paillass¢ 
135, in F, and the Grand Opéra Comique Monday, “La 1 


in E minor; No 


3836 Spring. 





At the American Art Association a reception and con- 
cert were given Saturday evening. The musical program, 
divided by a lecture, was as 1 ws Andante tron 


concerto, Mendelssohn; (b) “Fantaisie Hongroise, Hu 


bay, played by M. Trebini, vy ! I Jolie | le 
Perth,” Bizet, sung by M. Robert; aria, “Salut a 1 
from Wagner's lant ; 
Jane Noria, of the Paris Opera Pricre ur e Leg 
laire,” Godard, by M. Robert Variatior le Bravoure 
n the G_ string), Paganini y M. R [rebini; (a 
Ariosa,” Delibes; (b) “Arabian Slave Shelley, sung 
Mile Jane N ria 
== & 
The Students’ Atelier Reunion at the Académie \V 
Sunday evening, brought together a numerou mpany 
ter, which were apportioned as follows: First evening—No. of attentive listeners. The musical ones are attracted by 
major, op. 127; No. the divine art interpreted here—the oftentimes 1 t ex 
2, in G major, cellent rendition of the best in music—while every 
B flat major, op. comes to hear the eminently instructive, sym} 


op. 18; No. 16, helpfully encouraging addresses of the Rev. Sylvester W 


Beach On this occa n the subject of Dr. Bea ad 

him Quar- dress was “The Echos f Life and Character ind the 

finished manner in musical program consisted of selections from Franz Ries 
Randegger, Saint-Saéns, Brahms, Vog« Svendser 


Massenet, César Franck and Fauré, interpreted by Mlle 
Lindsay, M. Castellanos and little M Parker, w Mr 


Baehrens as ac mpanist 
Mile. Lindsay, who before her début a ort tir g 
at the Opéra in Mozart's “Serail,” and more recently 
a successful first ap} i ‘ Ji G 
“Romeo et Juliette, vas well known by her tar y 
of Julie Lillie. Her singing was most pleasing 
ceived with consideral ippla g 
festations are discouraged ind evel 
meetings. 
Mr. Castella a ident at the ( 
likewise an American, sang his various 
good voice, styie ar | expressio! Betweet t tw 


singers appeared a child violinist, a little An 
about a dozen summers, with expressive 
lot of brown hair, named Mildred Almy P r, W 


father was an officer in the United States Art 


his life in the Philippines. Miss Mildred disy 
cal and violinistic talent of n I 
= “ 
— ¢ 
At the Salle Erard, on Monday evening, G R 
Enesco, violinist, gave a well attended concert with t 
assistance of Mile. Lindsay, of the Opéra 


The fifth and last concert at the Salle Ac in wa 
given on Tuesday by Henri Sailler, with the a tar 
a string quartet, Mile. Henriette Menjand, singer; R 
Vifies, pianist, and J. de Santesteban, a mpanist Cw 
quartets by Grieg and Schumann, respectively, a sonat 
four musicians for piano and violin by C. Franck, witl ng 


Lenormand, made up the prograr 


a = 
ss <& 
remarkable, and Last evening, at the same salle, was given the second 
tone seemed as full of of two concerts by Mile. Magdeleine Bou rit, piar 
» quartet had a splendid recep- Jules Boucherit, violin, and Joseph Hollma: st 


sisted by Mlle. Lydia Eustis, vocal artist 


On Friday evening, at the Salle Aeolian, the eleventh Opéra performances for this week are Monday 
Parent Beethoven ‘Faust’; Wednesday, “Aida”; Frida Thais Satur 





Fugue, op. 133, embracing various Beethoven movements Maitre de Chapelle”; Tuesday, Thursday and Saturday 


CARRIE BRIDEWELL 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Residence: 83 West Washington Piace, NEW YORK. 














ASHTON’S ROYAL AGENCY 


88 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 


His Majesty The King, Her [Majesty Queen Alexandra, and Their Royal Highnesses 


Prince and Princess of Wales. 


CONCERT, THEATRICAL, VARIBTY. 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 
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VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS. 


LOUISE B. 


VOIGT 


SOPRAHRO. 
Oratorio, Concert and 
Song Recitals. 
Adéress 
RICHARD BYRON, 
Manager, 
335 Weet 56th St., MEW TORK 
Telephone, 4991R Columbus 
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A New Club. 














Organists Desiring to Hold 
Responsible Positions 


Can receive a thorough training at the Guilmant 
Organ School, under the personal tutorship of # # 


WILLIAM C. CARL 


1 Choirmaster ' j . terian Che New ¥ k 





to meet the requirements demanded at the present 
time in the Churches of the Metropolis. # #* # 
The Course includes, in addition to the study of 
the Organ, the subjects of 






Harmony, Transposition, Service Playing, 
Counterpoint, Extempore Playing, Boy Choir Training, 
Modulation, Score Reading, Organ Tuning. 







Theory Department under the direction 
of Clement R. Gale, Mus. Bac., Oxon. 
cea nnnEnneEnnnRnenIeneneemnenenenEEaERRnnanteEiamaemmeenanatn 
Sead for Catalugue. 34 WEST i2th STREET, NEW YORK. 
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also songs by Bertrand Roth, revealing feeling and fine 
workmanship. Eduard Reuss, in conjunction with Joh 
Smith, gave a model reading of V. Alkan’s op. 47. Reuss’ 


DRESDEN. 


FRANKLINSTRASSE 20, March 18, 1904 








UCCINI’S “Bohéme” scored a sensational success pupil, young Brewerton (aged fourteen), in a recent con 










































here. Brilliantly staged and cast, and incompara ervatory concert created a marked impressiot The boy 

bly well performed, the work roused the hearersto is a wonder. The way he did Liszt’s “Sixth” rhapsody testi 
enthusiasm. Dresden being late in producing the opera, fied both to his gifts and to the artistic instruction he 1s 
ticisms of it are superfluous at this time. Minnie Nast receiving from Reuss The latter and his wife, Luise 


’ 
Ice 


(Mimi) and Burrian (Rudolf) vocally and histrionically Reuss-Belce, assisted (March 13) at a Court concert in the 














irpassed themselves. Scheidemantel and Fraulein v. Os- castie. They were heard, t na recital (Hotel Bristol) 
ten—-Marcel and Musette—were likew?se hors de concours. given by the Russian t 
Orchestra and Schuch glorious, Recalls endless. The mu @t 
feen! — , > , ‘ 1ann’s is 
de impressiv very fine. Ludwig Hartmann’s is . , : , 
ve 2 a ” y 1 8 co Paul Lehmann-Osten’s neert brought forward exclu 
the merit of having rendered the libretto in excellent Ger . : ‘ : , : 
» vely compositions by the Hamburg composer Thieriot, 
man : » emnnhine nd choral works f decided 
ae CE an overture, a symphony, and cnofra v K I i€Cl A 
— = : ' ; 
worth. Thieriot’s music displays 1 riginality of inver 
On February 13 Frau Wittich appeared for the first tion or of form. It is pleasing and very well done Phe 
ne as Isolde. Her voice is admirable, less so her imper- most effective selection was the double piano concert 
onation and characterization. She lacks the not f con (op. 77), brilliantly interpreted by Else Skene-Gipser 
ction and pa on She did her best, however, in a (the young and specia ly gifted musician virtuosa) and 
rdance with her power the concert giver His taste in < ng sO prominent a 
Ss & partner did him great credit. Lehmann-Osten is dire 
, , { of Ehrlich’s music school, and an admirer of Leschetizky’s 
\‘Remhold Becker celebration concert” (Marchg) gave ; : 
| method, which Frau Gipser so prominently represents 
genuine delight. On the program were some new male : 
I} ] \ t} j t } ] S 
I Dit Ni enthusiastic over the soloist 
horus compositions, the second violin concerto (played by cyan we , ; 
: nee ae 2 
Max Lewinger), songs by Lassen and Becker (given to = = 
perfection by Hans Giessen), lieder for soprano, and folk Linka von Linprun is a gifted violinist who appeared 
lore rearrangements for soli and chorus, in the model in 1 the “Orpheus” concert. She also played before the 
rpretation of which Emmy Starcke shared. She sang Queen in the castle at a soirée musicale. Being a pupil 
the true folklore vein, naturally, with simplicity of style of our celebrated Joh. Lauterbach, the young artist has ail 
nd a certain maivete ol expre mn Phese ongs are the advantages of his school, fine tone, expression and 
el Ahey are ntitled Heimwe l, ; Fein lebchen and techni She played several ci mp tions by her master 
Spinnerin,”’ 1 he latter—perfectly delightful—brought A. INGMAN 
down the house. Special mention should be made ol 
Waldmorgen,” ; orchestral horal com ition in . 
Waldmorgen, "an , ul and choral comp ae George Sweet's Professional Pupils. 
the Wagner-Siegfried colors, and the songs ‘Wanderers : : : 





, , ISS JANE HURD, who sang during the early part 
Nachtlied” and “Gottes Segen Becker, who conducted M J ‘ YI 
, ; , of the season with an opera company on the road 
in person, received ovations and fully deserved them pale : 
as been engaged to sing the leading contralto part in 


M \ ' ¥Y | 
Viany encore were ranted 
. Princess Chic.” Miss Hurd has studied with George 


— in Street for the past three year 


Claire Monteith, of Chatham, Canada, a baritone of 








va Hlacnisch’s pupil examination concert came off é 

wit wal succe Quite a number of young, fre promise, has left New York to fill engagements in Can 
were heard, all giving promise for the future ida. He also has been a Sweet pupil for three years. 

me already satisfying high demand Besides the Mr. Sweet is already receiving applications for hi 

comers, Maria Spies, the excellent concert singer and ‘SUmmer courses As heretofore he will be at his studic 


; : ) eek fror ly 1st tember 
authorized exponent of the Haenisch school, sang Schu days a week from July 15 to September 1 
mann, Brahms, &c., to the utmost delight of all the li 

tenes Promising talents are the ladies Von Bosse (Ger Miss Hulda Schuster Sings. 


mar 5 tule " " ‘inl ) , 
man), Last (Bulgarian) and Ikonen (Finland) Due \ N interesting feature of the annual entertainment 








variation was given by yume interspersed terzets, such’ as iven by the New York Lodg« United Order 

> , 1 : a ' " : WW? * s . . 
R. Becker Lied vom Winde, elections from ‘Tell, rue Sisters, at the Tuxedo, Thursday, March 24, was the 
& Many renowned musicians and members of the upper nging of Miss Hulda R. Schuster, a pupil of Max Bend 
n attended, all of them spending ample recognition on }, m. Miss Schuster, who pos s a beautiful lyric so 

1ecim ochuster, wh POSSCSSE a Dei t yric 

t Irie ] lt ‘ lei i h’ ' y he - , ‘ 

i¢ admirable results of Fraulein Haenisch’s training. The prano voice, sang “Nina,” by Weckerlin Come to Me 

rt finished, a delightful social entertainment followed Sweetheart.” by Bartlett. and De Koven's “TI 


1e Naughty 





os =: ~~ 2 
ve Tw Little Clock,” all of which were suited to her voice and 
tyle. Sh s the recipient of much applause and mad 

H: n Lieder-Abend was another occurrence yic ohe was the recipient I uc ppiat i 












of 1 vorth. The singer this time (March 11) de- @ ™@tked impression upon the audienc« 
oted | t irt to the people, i. e., he sang in the 
Volkssingakademie, an institution of which I wrote at Lecture on ‘* Parsifal’’ in Detroit. 
ngth im a previous letter, It is a pleasure to state that J. COREY gave an illustrated lecture on “Parsifa 
G en met with a t igh understanding and deep sym . in the Fort Street Presbyterian Church, Detroi 
pathy by this public isting chiefly of people from the M Thursday evening, March 24. The pictures shown 
VOrKing classes Truly (erman if born sicians! were good reproductions of scenes of the fes ivals at Bay 
G en was in exquisite for ind excelled i Strau venntte The musical excerpts, performed on the piano and 
ns a s rgan, were excellent. Mr. Corey himself played the en 
bs ate nce of the Knights into the Temple as an organ num 
\t Bertrat Roth in interesting het Isic con é The lecturer's talk on Wagner and the sacred n n 
| i y Hans littmann (MS.) was giv i hearing lrama was concise and interesting 






oy *LESCHETIZKY”? isc rcsv 


——_a IN AMERICA. 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission, 


Mme. DE WIENZKOWSKA, DIRECTRESS FOUNDER. 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste 
CARNEGIB MALL. Address Communications: 147 W Bighty-second Street, NEW YORK CITY. 
LESCH ETIZK Y—" Madame Wienzkowska's success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI—" Madame Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 
comp'ete knowledge of her art.” 
HANS RICHTER—'! consider you an artist of finest esprit and taste, and a representative of a most solid school.” 
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BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE 








FLETCHER MUSIC METHOD-—the Modcre Sysica. 


Send for ci culars and read the endorsements aad aims 


1125 Madison Avenues, NEW YORK CITY. 




















FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED 10 TWENTY APPEARANCES. 


Apply tt ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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" BACH'S PASSION MUSIC. New York city May 9; Wallace G Boston, M THE WEEK IN NEW YORK. 
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ENGLAND'S GREAT 
Basso. 35 Walker Avenue, Toronto, Ont., Canada. SE white * 
ST Te FIRST AMERICAN TOUR OF . a 
CONCERT DIRECTION 





‘Dr. Theo. Lierhammer Gustave Thalberg 


THE EMINENT VIENNESE BARITONE. 
Avaliette | for Besteaies, Recitals and Concerts. January te April, 94. Hotel Kung Carl, STOCKHOLM, SWEDEN. 


Per n.v per er nger hear n ' Dp Mor més af Leader — 
, lence. More artistic singing of German songs is rarely heard here Truce Mirme, A 
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singing : sensation by its hnishe nd excellent versatility Times . . . . 
Voice Culture aad Coeching. Piano leecher and Accompanist 

_| Under the Sole Direction orf N. VERT, 9 E ast 7th &t., New Vork. | STUDIO: 218 W. 650th ST., NEW YORK 
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) PABLO > CASALS 


The Great ’Cellist. 
In America January—May, 1904. Management: HENRY WOLFSOHN. 


























ST. Louis. 
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Sr. Louis, April 3, 1904 


opening preparations of the Expo 

possible that the opening of the 

a missing feature, although 

for the celebration of its 

May 2, with Charles 

to be followed by 

the best organists in the 

1ot perfected it will seriously 
planned 

builders, for they are ahead 

gan has already been shipped 

ill not ready and the com 

in time. The department of 

enough be placed so that three manuals 

and faith kept with the public; but the 

1 say they do not want to turn the 

ympleted instrument is ready. They 

and do not want to lift the 


everything 


stage in Festival Hall has 
xperts of the organ company have 
to work day and night and to be 


ilding in order to 


he Memorial Church of 
representing the exhibitors in 
I can give no definite 
ibtedly be in readiness to 

the Press Parliament, 


announced 


very good 


Morning Choral and 
form a grand chorus of 
Exposition hymn, “Hymn 

larence Stedman 
ie “Star Spangled Banner,’ 
pening the Exposition by 


hington will take place. He 
' 


will transmit the current and 


America” by all present 


eS +S 
to musical St. Louis occurred last week, 
‘aul Mori, organist, director and composer 
vas of short duration and his death a 
friends. In his funeral address Dr 

rges Church, where Professor Mori 
irmaster for several years, referred 

pause 
a ane 


< 
- ‘= 


announces a quartet of musical 


an unusual state of activity 


verger Conservatory gives a 
by the pupils of the ad 


vic Improvement League 


Corley, contralto, who 
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has returned to St. Louis after a residence of two years 
abroad, where she has been fitting herself for the concert 
and oratorio stage. 

Alfred G. Robyn at the piano and Mrs. Kunkel-Berg, 
violinist, go to make this concert one of unusual artistic 
excellence. 

At the Elks’ Benefit on April 23 much local talent of 
merit will appear, including members of the Hot Time 
Minstrels and Miss Irene Critchfield, soprano 


eS & 


\ résumé of the Henneman Hall Sunday concerts, sea 
on 1903-04, presents the following interesting facts: There 
were presented in the twelve concerts twelve singers, seven 
pianists, two ‘cellists, one organist, one lecturer, one elo- 
cutionist; a string orchestra, mixed choruses and a can 


tata by mixed quartet 
eS tc 


One program was made up entirely from lectures from 
the Wagner operas. The writings of fifty-two composers 
were presented, of whom sixteen were Americans. Ten 
new compositions had their first public hearing, four of 


which were performed by the composers 
fée € 


Ihe Choral Symphony Society’s season was brought to 
1 successful end last evening. The program was made up 
of Goring Thomas’ “Swan and Skylark” and Rossini's 
Stabat Mater.” 

rhe soloists were Mrs. Shanna Cumming, soprano; Miss 
Jessie Ringen, contralto; E. P. Johnson, tenor, and Fred- 
eric Martin, bass 

It can be safely stated that last night’s concert gave more 
satisfaction than any other of the season, and the audience 
was particularly favored by hearing splendid soloists, a well 
balanced quartet, an intelligent and melodious chorus and 
an orchestra in unusual sympathy with its work 

Alfred Ernst deserves unusual credit, as he left a sick 
bed to conduct, and notwithstanding infused his singers 
and orchestra with a splendid enthusiasm, which he main 
tained to the end, never flagging 

A word of individual praise is due the singers, Mr. John 
on because of his purity of tone, ease of production and 
artistic finish. Mrs. Cumming gave a splendid delivery of 
the “Inflammatus,” and her voice rose to the climax with 
remarkable ease and powet 

Mr. Martin made a profound impression in the “Pro 
Peccatis,” and his singing was marked with a smoothness 
ind sonorous quality that gave his hearers great pleasure. 
St. Louis is to be congratulated in possessing Miss Ringen, 
whose splendid vocal qualities and fervid interpretation 
enabled her to keep well abreast of the other and more 
famous members of the quartet 

It is to be hoped that a more generous support of the 
Choral Symphony Society will be forthcoming for the next 
season, so that St. Louis concertgoers and musical students 
may continue to enjoy the best soloists and the painstaking 


work of the society and its conductor 


The Bowmangs on a Tour. 


DWARD MORRIS BOWMAN, the organist, and 
his daughter, Miss Bessie May Bowman, contralto, 

left Monday of this week for a brief tour in the Middle 
West. They will give two recitals Terre Haute, Ind., 
and Mr. Bowman is to “dedicate” the organ in the new 
M. E. church of that city. Miss Bowman alone will give 


a recital before the Saturday Club of Vincennes, Ind 


BENTEN services 
ganists busy 
Haydn's ‘Passion 
ity Church on Sunday 

is the able organist 
Yesterday I had the pleasur 

city studio of James Stephen Martin, w 

vocal teacher, besides being the director oj 

Madrigal Club, the East Liberty Presbyter 

several choral societi Pupils come fron 


quite remote from this city desiring to be 


He is a brother of Carl Martin, so well 


York 


At the home of Mr. Gittings, on Ellsworth avenu 
eral musical people were ee entertained yesterday 


Mrs. Gittings being a true Pittsburger as an exp 
the grace of hospitality mong his guests 
Franko, the well kno violinist; als Luigi v 
who is Mr. Gittings n-in-la\ were em 
by the remarkably gifted young pianist, M 
Davidson, whose technic is fine. Sh 

artistic touch, a very tree wrist and 

playin ith facility very difhcult musi 

her admirable teacl Mr. Von Kunitz 


er: iolin | in h al — 


4.M Foerster, 
the unique distinctior 


twenty-five years 


W RK Gardner, of Beave 
new studio in the Bissell 
Seventh avenue He hi: 
the Lamperti method. 


One of the most un un teach I 
nert, cellist, who th 
House. Owing t d opera season the 
eighth “recital” of th Side Club wa 
March 31 to April 
Kohler, violinist; 
pianist, members 
play the Mendelssohn 
Foerster, of this city 
will be given, consist 


1umber of votes 


Mrs. Emma Porter Makinso 
Rotuni, Franz Kohler and Carl 
musical program for the 
Schenley on Tuesday, April : 


The same soprano, Mrs. Makinson, M R. Fay 
Chas. Gernert will assist at the College of Pharn 
mencement, to be held at Carnegie Hall, Alleghe 
day, April 7 

eae €& 

Miss Sarah Kirk, of Sharpsburg, will give a musica 
April 6. H. B. Brockett, a well known tenor and teacher 
of the voice, will sing. John and Chas. Gernert will als 
take part. VirRGINIA KEENE 














Bien“ HENRY W. SAVAGE’S 


COMPLETE Chane aetea ORCHEST 
ALL NEW ba 79 PRODUCT! ON 
EAT ALL-AMERICAN CHORUS! 
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ee Grand Opera Co. 


| 


Address 144 WEST 43d STREET, NEW YORK CITY. 


LARGEST AND east are ee OPERA COMPANY IN 
8 WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 











BARITONE. Recital one Oretoric, 


HEINRIC H M EYN A LIMITED NUMBER OF PUPILS ACCEPTED. 
9 80 W. 40th St., New York. Phone: 4768 38th St. 





PERCY HEMU 


St. Patrick's Cathedral and New England Festivals. 


BARITON 


Address FREDERICK JOHNSON, 


112 CARNEGIE MALL. 
Telephone : 3300 Columbus. 


Residence, Empire Hotel, Breadway and 63d S'. 





WILLIAM FisHER, 


5! East 64th Street, 
NEW YORK CITY, 


Tet.: 3669 Piasa, 
ANNOUNCKs (HK 
EXCLUSIVE 
MANAGEMENT OF 


Mme. MARIE RAP PO LD, Soprano 
BESSIE MAY B 0 W M A N, Contralto 


watvpenLASKE Y, baritone 
HENRI .S COT Valeo 





HARPER, ===0. 


Residence: 155 West 140th Street. 





SrLoDomRnR HREODYVDAS 


ARGILAGOS 


zZVTARAIC sOCOFYrRANO.7. 
Coneerts and Musicales. 1156 W. 78th Street. 
Voeal Instruction. "Phone: 649 River. 


DAHM-PETERSEN 


Residence Studie: 134 East 18th St., New York. BARITONE, 


ANNA SPANUTH, 


lastroction in the Art of Singing. 


VOICE BUILDING A SPECIALTY. 
STUDIO aND RESIDENCE 
Hotel Highland, 9ist St. and Lexington Ave., 
Telephone : 3131—79h. NEW YORK 
Send for the —— ~ 


Secret in 
Voice ent Anna Srasvrs. 
Price, ty- 
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rt at inated 
their w r npaign w th t Vienna They i \ Ww juarte y 
play l xty < er Englar Germany, Scandinavia I | \ 
nd Rus Mme. Marx-Goldschmidt has been invited t - 










Jeanette K. Vermorel 
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= } ymy y ‘ W 
e \ 1 Paganir eve ng oy Kt n pia ) I I 
ece y H gave e Pag t < n D Be ( 
e trom t B minor Concerto, etudes in E flat ture to “Benvenuto ¢ | - 
, B flat maior. at God Save the Queen.” te 
Heermann Quartet during the winter gave at He al 1 sor Moevertl , wt W { a 
g t fw h three were devoted t - f , MM , , 
S M 1 Be ‘ and ‘ work " : ‘ 
exqu \ 
: Brahms a Gla ft great b ( 
pub “ 
The Frankfort Chamber Music Ensemble (Bassermantr which Mozart 
prod uced three novelties at a late ncert—a quart et _ Petit Ric ns,” a ballet given in Paris 12! rs ag 








Jc DW. B. KINNEY, Jere sce rain 
r. St. George's Parish.— ’ 
| 
Teacher of Vocal Music, Pratt ‘ath Brooktlya 
; wi Take a Limited Number of Vooca! Puplle STUDIO: Chotr Rooms 209 Kast 16th Street, NEW YORK 


BISPHAM 


Menegement: HENRY WOLFSOMH. 


<—— PARIS, FRANCE. CONCERT TOUR ENTIRE SEASON. Shar tnstoantieatachtt 


TEN YEARS OF AGE. 


SOPRANO. 


Repertoire of 18 both sacred 
and secular. 


Por Terms, &c., address 
DAVID PORTER, 
189 Montague Street, 
BROOKLYN, N.Y. 

Telephones G88 Main 





12 Rue Leonard de Vinci, Vv 





Cable Addrees: “SWEETW ILL,’ 











WASHINGTON - RESWALD DE KOVEN 


a RICHARD HEARED, Manager 


OQ p54 o p= 6 22] s TRA. 162 Corcoren Bullding, WASHINGTON, D.C 


aveuvstsa GOTTLOW 


Address Henry Wolfeohn, 181 East.17th St., or Mrs. M. Cottlow, 51 West 1084 St., New York 
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ARSIFAL” music on the Creatore program 
in his Washington concert this week has 





66 





KG lifted this much discussed Italian into a 

ad new plane. The question as to what he 
could do with “real music” is being answered. The ob 
noxiot brass band” idea, which has shadowed him dur 
ing the two short years of his leadership, is beginning 


surely and steadily coming 


odd 


nk out of sight. Creatore is 





into n in the face of tremendous 
I} not one person’s thought. The unanimou ruling 
f the pr the packed house, the enthusiasm, the pre 
t f dir managers, musicians of all department 
work ind men and women of ill classes, be peak 
Every phrase of the program was a revelation in music art 
1 revelation that it is to be hoped may enter into the other 
excelle of much of our music work 
 €é 
M Maria von Unschuld strengthened her position in 
Washington this week by a reception given to the pianists 
of the city The Austrian pianist, gracefully gowned in 
te, dispensed refreshment, spiritual and mate rial, witl 
gracious hand, naming her guests as “colleagues” in a 
brigl peech of welcome Interest was added to the 
event by the appearance in a morning paper of a dignified 
nd interesting letter from the pianist, giving the why and 


wherefore of certain tempos in Beethoven, which had been 


much under discussion since her late concert 
J <@ 

Mr. De Koven's Popular concert of this week was an 
ther milestone in his succes [he two soloists, vocal 
ind instrumental, were eminently satisfactory, and have 
received flattering commendation from the critics The 


pianist Stanley Olmsted played for the first time with the 
orchestra, though highly esteemed in the city He re 
ed unqualified commendation 
Cf €# 

The Strausses come to Washington April 26. They will 
ppear at the National Theatre 4:30 p. m. on that day 
Tuesday The affair will be in the nature of a farewell 
Mr Strauss will sing, her husband accompanying The 
President will attend the concert 

ane ane 

rt Polymnia Society Washing omposed 

fiit ety womer wave tw neert ! week t 
m M Herbert Wadsworth 
fq € 

Mrs. Beardman, Countess Margaret Cassini, Mrs. James 
H Miss M. Hitchcock, Mrs. Hobson, Miss Kent 
M I Miss Lovering, Mrs. James Lowndes, Mrs 
Mu M Robeson, Miss Wetmore and Miss M. E 
Sewer es of the Lent-Kaspar Trio, which 
inder \ Crydet management, gave a most enjoyable 

neert at tl H Raleigh t week 

a € 

A march compe vy R. C. Stearns, a member of the 

Symphony Orchestra, w played as opening piece of the 


last concert. With characteristic kindliness Mr. De Ko- 
ven gave the baton to the young composer to conduct the 
was persistently demanded 

tH <€ 
announced to sing April 8 at the 
Pinchot. Mrs. Hay, Mrs. Dewey, 


encore which 


Francis Roger S 
of Mrs 


home James 


Mrs. McVeagh and Mrs. Garfield are among the patron 
esses 
= = 

April 15 Oscar Gareissen, the bass engaged 
program before the Friday Morning Musical Club 
Washington. On the oth he is to be heard again befere a 
local charity organization. Mr. Gareissen divides his mu 
sical life between New York and Washington. So good 
1 teacher is needed in both ports Miss Marian Bang 
pupil of Mr. Gareissen, recently sang with great succe 
t the Mt. Pleasant Congregat Chi in this cit 
Miss Eleanor Chase, of Baltimore, has two important 
church engagements in that city At the synagogue ther 


where Ed. Heimendahl director, thi nger caused a 
pre found sensation by her fervent and beautiful nging 
The Lord Is My Light.” M Cha etir 

heard in Washington 
J €& 





M Katie V. Wilson gave a successful pupils’ concert 
here this week. Henry Gilbert Boston, gave a talk « 
Celtic music before the Friday Mi: g Club. “Mary 
Magdalen,” under the tactful and compe directior 
Mr De Koven, is assu ZZ pe a d u ince i 
affording real delight to the interesting body singers 
forming the Cecilia Society Mr. De Koven will! dire 
the “Elijah” with his symphony at the next concert of the 


Choral Society, April 10. Outside and home talent of un 
usual interest have been secured, and the affair will surely 
be a great success 
@ <& 
News may be sent THe Musrcat Courier are 
D-oop & Son, music, 925 Pennsylvania avenue, Washing 
ton, D. ¢ FANNIE Epcar THOMA 


The Russian Symphony Concerts. 


HE sixth and last in the series of concerts by the Rus 
sian Symphony Society attracted a large audience to 
the Ce hu of la 





wper Union Assembly Hall Thursday night of last 
week. Besides Tschaikowsky’s “Pa jue” symphon he 
orchestra per ed a strange itaisie, “Night on a d 
Mount,” by Mou rg and the overture to Glinka’s 
opera, “Ruslan and Ludmilla.” The soloist of the even 
ng. Leo Scl Hist, played witl s usual 

Rubinstein n yin F, a be e by Aleneff and “A 

Springbrunnen,” by Davidoff 


Debot of a Severn Pupil. 


OROTHY SMITH, a yout! Edmund Sev 


pupil of 


D 


ern, made her first public appearance at the Tuxed 
Sunday evening, March 27 The | \ 
a berceuse by Renard as a solo, and with her teacher 
played a duet by Mazas The girl’s mothe Mrs. Gra 
Russell Smith, was complimented by s« il mus 
the fine playing of her daughter M Severn was 
ongratulated on presenting a young pupil able p 


iorm 


Te) skillfully. 








SAAR’'S PUPILS AS COMPOSERS. 





OMPOSERS'’ concerts in this mtry are aS rare as 
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mania vn UNSCHULD 


Court Pianist to Her Majesty Queen of Roumaania. 
Management M8. S. ERNEST PHILPITT, 
Steinway Agency, Droop & Sons, 925 Penna. Ave.,Washington, D.C 


Miss MARY A.———©@o©©® 


CRYDER 


MUSICAL MANAGEMENT. 


engaged 


None but really artistic talent 
WASHINGTON, D. 


Home and foreign artists 
1924 M Street N. W. 








we ane 


Address: Letter Box 


38, NORTH TARRYTOWN, N. Y. 





ZUDIE H 


ARRIS 


“ee CONCERT PIANIST. 


Season 1902-3—In Europe. 
Address 110 Elsenacher Strasse, Berlin. 





Mme. von Klenner: 


| 
VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden, 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work 


| 
STUDIO ; 230 West 52d Street, New York. | 


LEO ALTMAN 


Graduate of Buda Pesth and Vienna Conservatories. 
ADDRESS POR ENGAGEMENTS AND LESSONS 


325 East Seventy-ninth Street, NEW YORK. 





SOLO 
VIOLINIST, | 








INSTRUCTION IN SINGING. 





cEoRcE J AMLIN. venom 


**Mr. Hamlin ts one of the most brilliant singers now before the pubilo. 
“Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste.”’ 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Licder in America. 


Under Direction of HENRY WOLFSOHN, New York, and Bureau of Fine Arts, Chicago. 


Philip Hale. 
H. B. Krebbiel. 


ADDRESS 
716-718 KIMBALL HALL, CHICAGO, 














SESSiE DAVIS, 3 


CONCERTS—RECITALS-—LESSONS. 


S'S Beoyiston Street, BOSTON, 
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PHILADELPHIA. 


“*- 


German Music Festivals. 


New Yorn, A 
ur r 


= Ss Ss 4 ‘ « i] > oo € 
The Manuscript Society. avage Singers May Go Abroad 


L. A. Russell's Oratorio Work 


1 


G 


HAROLD BAUER 


After a remarkable series of concerts on the Pacific Coast, returns 
for a number of Eastern Engagements April 1, 1904. 
A few dates are still open and application should be made at once. 


Please addresa business communications to HENRY L. MASON, 162 Broadway, Cambridge, Maas. 
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NV & HAMLIN PIANOPORTE 


JOHN © ———————Georae SWEET 


~. The Renowned Geritone, 
489 FIFTH AVENUE, Neer Porty-secor NEW YORK 
me of his Pupils 
© rg Forex aon Katherine B iy a Car! Dufft 




















an Ir ng Maude I an Herr I rence Mulf 
Military Band emer sono: or mus 
| BSTABLISHED 1478 DRESDEN: 18 Wal; lites 
UNSURPASSED IN AMERICA. ee Sapiro 


a. POTT e282-F7UISSELL, to intreduce 


A GALAXY OF SYMPHONY PLAYERS LESCHETIZKY METHOD AND SCHOOL OF INTERPRE: TATION 





Pronounced by the Press the best balanced band in existence EHRLICH’S SCHOOL OF MUSIC 
fers instruction in ever lepartment of r ale largest private. ale 
J schvol in Dre 5. Director MAN 
address JOHN C. WEBER, - 
v rT rh ; le alee tnetructor of music In Frankits liege 
1212 Vine Street, CINCINNATI, ono niversity preparatory schoo! for boys and girls, in connection wit! ome 


Americas College Eatrance hoard of Framinations 
Prine! pal , ¥ 


SAN FRANCISCO. 


> 


Sneaman, Cray & Co.'s, ) 


San Francisco, March 28, 1904. § 


music of the week has been limited to purely 


HE 





local affairs, with the exception of the pian: 
lecture n Wagner’s music dramas at Lyric 
Hall, by Mrs. Raymond Brown 
The Mansfeldt-Kopta “Pop” concerts have 
been postponed to October, owing to the ill 
ness of Mr. Kopta 
In this connection it may be mentioned that early in 


Robb, the young pupil of Mrs. Oscar 


will give a concert that will surprise those who 


April Maurice 
isfeldt, 
heard him 


have not ince his last appearance over a year 


igo. Young Master Robb has made wonderful strides in 
technic and his runs are clear, brilliant and beautifully 
finished. Though but nine years of age his octaves are 
taken without effort. I heard the young prodigy at the 


and the Men 


his con 


studio of Mrs. Mansfeldt during the week, 


delssohn concerto, which is to be performed at 


Mrs. Mansfeldt at a 


The young artist played the whole beaut 


ert, was played for my benefit, with 


econd pian 


ful composition without notes, and phrased it with won 


derful intelligence and comprehension of the composer's 
idea. It was an almost flawless performance. Other num 
bers on the coming program are a grovp of Grieg num 
ers, the “Etincelles” of Moszkowski, and selections trom 


Beethoven, Bach and Chopin. The child is a marvel, ard 
n his concerto was perfectly en rapport with his teacher 
It not alone his technical acquirements, which, be it ob 
erved, are not at all mechanical, but with his finger edu 
i n Mrs. Mansfeldt has succeeded in developing the 
ttle fellow’s mind to a perfect understanding of the com 
p tion on which he working Ihe results are some 
hing to wonder a It is very possible that the coming 
oncert will be followed by an extended tour, though it 
is not been definitely decided a yet 
Et 


The Sulzer celebration took place at Temple Emanu EI 


on Wednesday night, under the direction of Cantor E. J 


Stark, whose splendid baritone was heard to advantage in 
much of the solo work The admission was as usual by 
invitational card only, and a large number of music lovers 
took advantage of the opportunity of hearing the musi 
of the great Jewish reformer in synagogal musi Rabbi 
Voorsange delivered an address on the life and attain 
ments of Solomon Sulzer, whose centennial was being 


observed all over the entire Jewish world on this day 
ce 


given at 


ee 


\ concert was Steinway the evening of 


Hall 
the 17th by the pupils of Dr. H. J 


Stewart, in which the 


following persons participated: Mrs. Zilpha Ruggles 


Jenkin Mrs. Wallace Wheaton Briggs, Miss Leola ¢ 
ne, Mr Blanche King Arnold, Mrs. A. Silverman, 
M Camille Frank, Mr L. Snider-Johnson, Miss Ella 
V. McCloskey, M Juliet Greninger, Miss Florence: 
Darby and Miss Viola H. Samter 
SS €& 
Percy \. R. Dow, the we known vocal teacher 
is sent out a nent f “Six Afternoons of Song,’ 
be given by his pupils, assisted by the violin pupils of 
Samuel Savannah, of t city, and Alexander Stewart, of 
Oakland 
= S 


\t the first Dow pupils’ recital, which will be given at 
Century Hall on Thursday, March 31, the following pro 


gram will be presented: 
Mozart 


Princess Grieg 


Sapete 


\Marriage f Figar 


Miss Gyle. 


BD AMD 2a 


STRONG 


TENOR. 


7 West 02d Street. Phone: 1424 Riverside, 


Management HENRY WOLPSOMN, 131 Bast 17th St., New York. 


BENDA, 


Soprano. 
_— > — 
Opera, Recitat, 
Concert, Oratorio. 


» 





Direction: M. VERT, 
8 East 17th St, New York. 
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Afserwards, LOVCsccccocccccccccccccccccseccecesessecoscocese D’Hardelot 
Spring’s Awakening..........++-++++++ sevee 2 .--- Buck 
Mrs. Mendenhal!! 

Raff 


(violin)... 


Cavatina eee . 
Adolph Roome (pupil of Samuel! Savannah). 


Dal Profondo........-scssceees os , Campana 
Mrs. Mendenha!! 
Eliland Cycle.. one ° Von Fielitz 
Stilles Lied. 
Rosenzweige 
Heimliche Grisse 
Miss Gyle 
Where Blooms the Rose Johns 
Orchard Cradle Song Denza 
At Nightfall Metcalf 
A Madrigal V. Harris 
Mrs. Mendenhall 
Bouderie (violin) Bloch 
Adolph Roome 
"Twas April.... E. Nevin 
Oh, Hush Thee My Baby Henschel 
The Spring Has Come.. M. V. White 
Miss Gyle 
Song of the Lavandieres ‘ E. Nevin 
A Song of Thanksgiving Allitsen 
Mrs. Mendenhal! 
Ss & 


Herr Otto Spamer is giving a series of violin recitals at 
Century Hall under the patronage of Mesdames J. B. Cas 
serly, E. W. McKinstry, James Flood, Mark Gerstle, 
Jame Tucker, B. G. Lathrop, and the Misses Elizabeth 
Ames, Breeze 


Celia Tobin and Louise 


ee 


Ze <z 


Schumann-Heink will be here next month, and will sing 
in the Alhambra Theatre, which is commodious enough to 
hold the large audiences that will want to hear her. She 
will be under the local management of Will Greenbaum 

Mrs. A. Wepmore Jones. 


The Guilmant Organ School. 
HE Guilmant Organ School will reopen for the spring 
April 12 


2 vacation 0o< 
} 


term on Tuesday, the Easter 
curring this week \ 
Clement R. Gale, will be one of the features of the spring 


The fol 


lowing program was rendered with fine success by the 


class in choir training, under 


OY 
work in service playing 


term, besides special 


tudents last Thursday 


Allegro Appassionata (Sonata V Guilmant 
Frederic Arthur Met 
The Curfew Mackenzie 
A.S. H z 
Preludi Sonata III Guilmant 
Miss Bessie Brow 
Prelude and Fugue, G minor Bach 
E. G. Blauvelt 
Andante Grazioso Henry Smart 
Miss Ella Rogersor 
loccata in E minor F, de la Tombe 
K. I Ander 
Alleg n fuoco, Sonata VI (suilmant 
Henry Seymour Schweitzer 
e and Variations Thie 
Gertrude Elizabeth McKellar. 
ta in ¢ ajor Jl. S. Ba 
Vict cl Benne 
’rwan Concerto in B flat Hand 
B. ¢ B n 
Bach 






[SHICHESTo@ 
NOTE > 











MONTREAL. 


Monrtrear, A Fog 


ISS AUS DER OHE gave a piano recital 


the 15th ult. in the Windsor Hall to a larg: 
acess and fashionable audience. She played com; 
sitions by Bach, Beethoven, Schumann, Mende 1 


Chopin, Schubert, Aus der Ohe and 


Liszt 


ance was rewarded with generous apy 


} 





On the following evening Madame Nordica gave a song 
recital to a crowded house. 

Madame Benda-Mills gave a song recital on Monday 
evening last, at Windsor Hall; she was assisted by Le 
Altman, violinist, New York. This was the progran 
Aria, Vedrai Carina (Don Giovanr Mozart 
Lieder 

Ave Maria Ss ibe 

Der N sur ~ imanr 

Wiegenlied Brahr 

Haiden Roslein 
Songs 

Ihe Daisies 

Within a Mile of Edinboro Towr is 

The Fa r und the Pige I 

Mada -M 
\ Air R s awsk 
Le Alt 
Aria, O vag della T ( g oS 
Lieder 

Ira d e D Z t Stra 

Ich Schwebe R. Strau 

M uttertandele R. Strauss 

© nn ich t nd w ler \ Me I Levy 

Die Nachtiga ‘ \labieff 

Mad Benda-Mills 
\ in 
Adagio Max I 
La Ronde des Lutit 
I Alt 
Recitation and aria, Ah fors « La Tra \ 
Mad e Ber M 

Madame Benda-Mills was in splendid v and sang 
all through with rare beauty of tone quality and impecca 
ble intonation. Her poignant delivery of the aria t 
Huguenots aptivated the audier i 
pelled to give an encore. Her voice unded just as fre 
and resonant at the end of the perf ance as it wa 
the beginning Mr Altman, wi “ inknow! 
made a profound impression, for he 1 doul y one of 
the most finished violinists that has visited t ity ir 
recent years He performed he Air R by 
Wieniawski, with unimpeachable earness y, and 
he displayed an excellent legat ind a broad musical ton 
in the adagio He was compelled t gi tw er re 
playing for the first encore The Gypsies’ D I 
Sarasate, and for the second a p n by Hubay 
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W E suggest to those artists who are using the celumn 

lune Musicat Courter for the purpose of reprodu 
press notices that they eliminate all statements except a 
crucial remarks in each quotation We wish to say to t 


lid] 


candidly that the peopl of 


articles, do not read long criticisms, and w 
NOTICE. start in to read these press notices iless 

are cut down to a concise form, which en 
merely the gist of the criticism. It is to our interest to 
these criticisms read, but very few will be read if the 
persist in reproducing them in full. They should be as sl 
possible, about three lines at the utmost from each paper t 
quoted, and no more We wish to assure those w 
columns for the reproduction of press notices that 


1 by 


Very few people read them 


adopting the most impracticable methos 
criticisms in full in that { 


have an abundance of correspondence on that subject, 


own experience teaches us that long drawn out press 
have no value, whereas about three lines from each criticis1 
cagerly read by everyone 


does not seem to change nor time t ! . 
ber of freaks who plunge into musical crit 
daily papers 
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NNOUNCEMENT is made that the season of 1904 


bring back to these shores Vladimir de achmant 
unique necromancer ot the | boat ul ( pin int 
excellence De Pachmann make his début 
} } | 1 1 1 ‘ 
and then undertake a lengthy re i 
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ESAR THOMSON, the distinguished violi 


C 


fue Musica Courier to correct e report t 
intends to leave Belgium and to settle permanent 


United States. Mr. Thomson at present has no idea 
ing his native lan However, he contemplates anotl 


this country, and may come for a visit 1 t wint 
= 

HE MUSICAL COURIER has been ash flicia 

receive and to forward to Vienna subseriy 
Johann Strauss Monument to be erecte« 1 the Austria 
tal lhe working committee of the enterprisé 
Princess Rosa Croy-Sternberg, Count Ka \ I 
Lanckoronski, Franz Ritter von Regenhart-Zapor R 


Councillor Ludwig Koch, Rudolf Ritter vor 


, , 
connected with the matter are 


berger, Max Kalbeck, Richard yon 


thal, Josef Bayer, Ignaz Brull, Prof. Anton Door, Karl | 
mark, Josef Kainz, Dr. Felix Kraus, Prof. Karl P \ 
Rosé, Moriz Rosenthal, Dr. Paul Schlenth \ Ritter 
Sonnenthal THe Musicar Cour rk will be very gla ! 
to receive subscriptions frot \merica idn s 
Strauss and to forward promptly all such moneys 


the central committee in Vienna 
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with a protective duty will 


Q' suggestion of last week to burden fo 
l be remembered wl 


that the latest mails from Sweden tell of a concerted mover 
there to tax all concerts and other entertainments give t 
Swedish artists The minimum tax is fixed at 5 kroner ($1 
ind tl maximum at 200 kroner ($56 Only perfor 
given for charitable purposes are to be exempt fr 

\ portion of the Swedish press attacks the eas 
ground that competition is conducive to the progress S 


sh art, but popular sentiment is preponderant for the tax, a 


become a fixed in 


1 
Will 


soon stitution i ge exXa 

tor American musicians It should not be ficult 

heir business by adding a few musical taxes t i 
comprehensive national tariff scheme he ght 

iusical plank in the Dk rat plat v 
solid vote of th \merican musiciat \propos of leg 

w about the National ¢ 1 rvatory and State exa I 

usic teachers Che originators of those move D6 


not let them go by default 
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dramatic and back again are simply imperfect Yet I cannot on this account subscribe to the becomes clever workmanship without the power 
art lake the scene toward the end of “The general theory that Elgar is a purely orchestral to bite us close, to hit us home. The celebrated 
\postles,” where Judas, outside the Temple, composer and that he ought to eschew vocal writ- demon chorus in “Gerontius,” for example, never 


blends his despairing soliloquy with the severe ing. The truth is that he is a bundle of contra- makes the slightest impression on me; it is clever 
ymn of the worshipers inside. This is fine in dictions. He writes well and badly for the voice theatrical make believe, but as far as possible 


every respect—psychologically, dramatically and at different times; but he also fails seriously on from creating any profound sensation. So again 
musically. So again the scene between Judas the orchestra at times, when you might expect with much of the painting in “The Apostles,” ‘t 


and the priests, with the chorus of the people, him to have been most successful. (I do not re- smacks of the theatre in its attempt to bamboozle 
mostly hangs together—it is nearly all within the fer to his orchestration itself, which is always us, by the use of certain musical artifices, into 
ture But a false note is instantly struck— magnificent, but to the structure and the psychol- the belief that a mere piece of scene painting, half 
me, at least—when the mere narrator steps ogy of his orchestral works.) Then, again, one audacious and half conventional, is as good as a 
among these characters in action. They are car- can never prophesy where he will do the right or picture by a man who has really seen the thing 
the story along on the lines of drama, and_ the wrong thing in the attempt to realize certain with the inner eye of the imagination. It is the 


it is bad art to intrude into this dra- emotions or paint certain pictures in his music. old distinction between the dramatic and the the 


| contend 

matic scene, in which everyone is acting his own The main line of his psychology I take to be re- atrical, the imaginative and the merely fantastic. 
part, another person who is not an actor but a ligious mysticism. Never is he so convincing as In one respect, at any rate, Elgar is invariably 
narrator. To make, as Elgar does, the contralto when he is dealing with the weaknesses of men, consistent—in the extraordinary beauty, the un- 
say, “Then Judas * * * repented himself, their need for pity and consolation in this “sad, ending resource, and the practically infallible cal 


and brought again the thirty pieces of silver to sequestered state.” Indeed, I do not know when culations of his orchestration. Given a form in 


the chief priests and elders,” at the same time he has failed in face of a situation of this kind. which these qualities can be shown to full advan 
that the chorus are actually singing in the Tem- No other musician, living or dead, has thought tage, while his defects are kept in the background, 
ple, and then, a few bars later, to switch the nar precisely as he thinks, or has given voice to these and we have him at his orchestral best, as in the 
rative off and the dramatic on, and bring in Judas thoughts with such overwhelming conviction “Variations.” In his purely instrumental works 


himself with the exclamation, “My punishment and such unspeakable beauty. In this depart- he seems to be happiest in these little detached 

is greater than I can bear,” destroys for me the ment one can safely say that he is not merely a_ pictures. He does not yet develop a big work, 

whole mental illusion of the scene. It jars on good musician, but a great one. But in his varied like “Cockaigne,” quite satisfactorily; it is put 

me like a piece of slovenly technic in the con- together with too palpable a showing of the joints 
iction of the plot of a novel. But lapses of that unite the various themes. 

this kind are almost inseparable from oratorio But in the “Variations”—which were superbly 


and cantata; it is only now and then, as in the played by Richter—we have his fancy under no 
that the pic 


t 


restraint to run an inch farther after it has got 


case ot-] he Dream of Gerontius,” 


ture can be kept within the one frame out of breath, and the result is a series of pic 
Che third concert was a miscellaneous one, tures of delicious fantasy and profound feeling 
consisting of the “Froissart” overture (op. 19), a spun out just long enough to let his constructive 


selection from “Caractacus” (op. 35), the “Enig- faculties show themselves at their best. Of the 
ma’ variations (op. 36), the new overture “In new overture I hesitate to say much after only 
the South” (op. 50) (first time of performance), one hearing. Some of it appeared to me rather 
Sea Pictures,” in which Mme. Clara Butt, diffuse; but one could not help being struck both 
in extraordinary green dress, sang as heroic- by the delicate poetry of some parts and by the 
a as an Amazon and looked as fascinating as a harmonious strength, as of a great bronze statu 


of other parts. I do not think, however, tl 


mermaid; the “Cockaigne” overture (op. 40) and e over 
the two “Pomp and Circumstance” marches (op. ture as a whole will prove to be completely satis 
Q It was a good selection, though I personally fying; and for me Elgar still stands as the com 
poser of two unique works—the “Vari: if 


uld have wished one or two items to be re- 


placed by others The “Froissart” is pleasant, and “Gerontius”—and of a number of others that 


) hardly great; in its stead I should have pre- contain much beautiful writing, but just fall 


ferred the exquisite “Grania and Diarmid” music, short of the big, organic unity that puts a work 
eems to me not only one of the finest of in the first instead of the second rank Mean 
poser’s creations, but a human document while we all await the long promised symphony, 





i significant light on the psychology of and beg him to complete it and let us hear it as 
e real | ir. Instead of the “Caractacus” ex- soon as possible. 
erpts, aga | should have liked to have had a 
| , ' Epwarp ELcar. 

me selections from the earlier, but—to my mind CONSTANTIN von STERNBERG. of Phila 

more impressive “King Olaf.” It is often com- and often contradictory nature there exists an- delphia, has written an arti entitled 
plained that in his younger days Elgar wrote other strain—that of interest in external things, “What Is American Music?” published in the 
wkwardly for the voice, and that he sometimes in their active struggles and vivid movements. Philadelphia Ledger 
does so still Chere are, however, scenes in Here he fails as often as he succeeds. Occasion- Mr. Sternberg contends that he hears hing 
King Olaf” that flow as smoothly as if Mozart ally he pulls the thing off triumphantly; nothing, American in the works of our na 

d written them, while the vocal writing in for example, could speak more eloquently of the AMERICAN tive composers; nothing that it 
Caractacus” sets my teeth on edge at times. open air and the animal joy in life than the duces him to crowtr re of thei 
tlere, more than anywhere, Elgar shows a curi- “Pomp and Circumstance” marches (I put = works with the right 


inability to get that ease and flow of speech “Cockaigne” aside, for, though it also is fresh and popularity. 


that he achieves without effort in his orchestral sweet and breezy, it contains a vein of Wagner's In the last issue of THe Musicat CourRIER 
isic and in most of the vocal music of “Geron- nature as well as of Elgar’s.) But at other times, (March 30), in reference to a book on American 
“and “The Apostles.” It has long been re- when he aims at the expression of the vigorous, music, this paper said It is conceded that the 
garded as quite permissible, in setting words to he only achieves a kind of factitious forcible- best American composers are merely echoes of the 
o alter or adapt the verbal rhythm at ness—something pumped up for a moment, but German and Norwegian scl 5 Now, then 

asure, to suit the necessities of the melodic not capable of continous existence So it is, I without going into a discussion as to scl s, the 
Elgar, however, too often does this without think, in the “Te Deum” (op. 34), where the fact remains that Mr. Sternberg is right and that 

in return a melodic line that is suffi- lusty opening phrase never gets any further, the American composers do not composé Amer 

y arresting in itself to be a compensation never procreates, as it were. There was a mo- ican” music, but they compose the music that they 

us. He dislocates the verbal rhythm without mentary flash of energy that went to make the have grown up to hear, and that ts the must ! 
{ting a satistactory musical rhythm in its theme, but not energy enough of the right kind Palestrina and Bach, down through the w 
plac [he final effect, at times, is like that we to carry it in ever changing forms through one gamut to Richard Strauss There is nothing 
get from a bad reader of poetry, who sacrifices episode after another. So with a good deal of “American” in that music, and ther s nothing 
the sensuous pleasure of the ryhthm to the mere “Caractacus,” where the energy again is more “American” in the music which the American 
sense of the words, and yet, for that very reason, forced than natural. I suspect the explanation composers write, because they have | educated 


f sale the . , . Rs . h ~ , ° ' =e 
tas to make the words convincing [races of to be that Elgar does not see things of this kind through the music of these masters 
hi | ’ » » » a i r ay mee < 1 > } ] 

this awkwardness persist even in the “Sea Pic- with the same intensity, the same conviction, as Why should we have any other American mus 
tures, “Gerontius” and “The Apostles,” though his mystic things, and hence he rarely convinces than that which the peopl lltivate instea 


- le > > - , ~ . 
his vocal style on the whole is improving. his hearers in these places The writing then that which the musicians cultivate It is 
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less effort to attempt to force upon the people tions tioned in the cutting, but instead of what t ffect \ 
} | stir 4 . | 4 s st ] s 
music which is not theirs. When the time comes COSUING $30,000, a ; , i 
‘o I =| 1) bh , = : eas “a fl sting a “ ur a 
we probaDly Will Nave deve pec a higner educa : us ‘ 
: It is experiment ! e sense that want t 
tion in mu among the people, who will then . agg eee ' \ \ 
require some Detter native original compositions players will sound in a ilding f su [ por ent 
1 : : , : : . 
than those which now figure among the people as tions, w s planned to seat 500 people; a ne 
American music, because through the higher cu case i § some any | 
ture of music itself some escape must be found oe : ae bbe ies HI] 
) . : a gained w be va l erect { 
3 from the vulgar and at times inane cliaracter of aaa koe, id ms , show 
f a permane stru € s ¢ rely | 


our native popular works They are not even wever n Fiftyv-seve 











spontaneous and have never endured, except some I hope t fan « \ il crit t 
y 
ot the ¢ tunes and melodies . , = ' tj t 
rr} ‘ e I ; t \ 2 
Che Navy Department has issued an order t . 
th fect that ¢) ~~ Cc , | ner’ ef . 
Lilie Circe tilda C tal Liik’ i pal ci > : Ver ( c 
c y y AR : b 
be considered the national anther The army : 
7 . > it W < S¢ t t > xx t i 
bands already use it for the opening and closing : 
= . w I 1 ‘ “ Ss i eX 
exercises ol the ay i nie t opangied . 
’ tine , ; , ’ ; ’ SS ' . . 
nas I S$ ass s Ca as . 
’ : \\ t s 
itis ltavor but that sent t s D no means a 
musica ne ior the compositior s not at ali at 
tractive aS a lolksong | gh any spontaneous 
outburst it would never be accepted on its musica 
‘ ’ 1] engagt nt I 
merit ihe romantic circu S neces surrounding YSAYE DATES Ht i -_ 
‘ ‘ - = . . \¢ t 
its adaption and the tach ia genuine true I! _ i —* . 
’ 7 ‘ } ‘ 
+} f j t, v S alr i 
song S ething hearty i thie S i : : | 
Riven ¢ Nationa: anthen Ss acvantage Ar S 
it is with other compositions that are called popu , Ys S" A 
r oston Symy I ) est ! 
lar, many of which are forced upon the people ; : : ' 
‘ 
, | ics 
through a combinatior f commerce and man . 
, Boston, December 2 and 2 
agerial mani] atiol / ) 
»} | } | »} 
. , ’ Philadelphia, December s 
Our American composers who are in the legit — sn = . 
; ‘ | Baltimore December 6 - 
mate field must necessarily write, as they do, the : ; 


oe New York, December 8 


music of Europe, because it is the music which hae. , 2 
, 8 , wos , Brooklyn, December o 


come impregnated. Mr. MacDowell did not con We learn, too, that there have been eighteet 

tend that the students at Columbia refused to study “O"! ? kings be es ' ' t : ' 

the music of Europe or the music of America. He *54Y© ™USt Play with every os ane 

sumply revealed the fact that the study of music is try, and i1 entally he may | — 

not sonance with the met! s of the Amer as OW! Ysaye | . y Som - 
ican University life, with its barbaric expressions Brussels, and he may, t © emect : 

through athletics and the prospects opened for suc e Philharmonic Society as ont ve . 

cess n ther directior s, and the lack of artisti conductors for tl cor le 

tendency generally in the faculti It must not be 


forgotten that the American mind, through force k VERY w and t the 
of circumstances, is it ined more toward th ien A USELESS ' t tt ' 


iff han the artisti re stil hk A - mer , 
tiie than the artistic. We are still at work deve QUESTION. ing Ame LAST STRAUSS CONCERT 


oping the practical re irces of the land f gal gy t 
Pipette ote, BR 
rea \ port \ i W 
| Ht papers of New York as has fre ’ yrThe 
quently been s vn in these columns, cannot ~ { w 
be rehed upon in the items they publish regard 1 j : 
ing musical matters. Last Sunday a week ago the S 


New York Times published the following “news t 





item” from Connecticut, mewel 
RELIABLE NEWS. and though it seemed t 

us from the contents of it 
that it < 1 not be true, we addressed a letter to ( \ g | 
the gentleman mentioned, which produced the fol art t ghiy sig 
lowing reply. We give below first, the “news item’ . 
trom the Times, and following it the letter from the “ 
gent] pone gy: 

4 ’ ‘ “ ‘ 
$30,000 TO PROVE THEORIES ' ga ‘ ' 


Connecticut Music Lover tro Burp a Bic Suep 





re % . oem ens . . g William C. Carl's Recitals 


Grand Conservatory of Musi 















The Musical Courier 


The cutting which you have sent to me from 






the New York Times in reference to a “Music ; - + 7 ; ares * } c F 
Shed” which I am building on my place is partly é, . 
true. I am building such a shed of the propor is Gilhcuit to spell a 
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is acommon complaint that some of our music 
Along 


comes Robert Eckhardt, however, and writes from 


| 
thorough enough. 


teachers are not 


follows 


Berlin as 


[ would like t ime n f my qualifications entitling 
metoa position in at American con ervatory My age 
thirty-eight and I am single Commenced violin at the 


a pupil of Lipinski 


nine with my father, who was 


! he D len Royal Opera. Later I studied 

vith a pupil of hradieck, and still later with a 

put ) ( mime ed piano at the age of eleven 
Hlave always had an organ position, including a four 
' enwag t Irinity Church, Columbu Ohio 
ely i Arthur Mees), five years at the 

Ci n In Lu in Church and three years 
it the Jew I wv director of the Columbu 
Maennercl yea I ha played the ‘cello 
nd 1 first n of nearly all the string 

lartets and t1 the piano quartets and trios, under 
father 1 n But I ha ilways said that I 


f the voice and vo 





iching until | understood the matter thoroughly, the 
tically and 4 ly [ think I can safely say that 
v I und t ind vocal teaching, and that 
| can teach th ne rrectly and with success. I have 
! il w fi wi my father, and later with a 
Mr. Breil of Denver, who claimed to be an exponent 


Mrs. MacDonald 


eey Later I studied with a 








had studied w Shakespear After that I studied 

vi i years’ course with Lam 

perti and had a | me work with Orgenie in Dre 
den And finally I did some work with Lamperti, and 
istly in Berl for two and a half year with Mr. Fer 







I ld I have udied the a mpaniments to nearly 
} , , 
t ol & vith O Bake Have made a close 
y the Of ! the symphoni ilso the oratorio 





Hlave been taking tl cores to the opera and have marked 





tinn, for mstance) in the 


ind ¢t roug way pe ble: have even noted 
fe tha t ween Strauss’ and Muck’s read 
t v that | really have made a very 
J t pera i hey give 
mn he | I in apprecia i 
t now ney 
Have hac t experience; my father 
d 1 played n ( I Opera Fe val Orchestra 
! ! \ » leader the Metro 
1 (5 ' 1 Op eve 11 Sea n . . ’ 
ea | w t t hold a position a 
1 ! vatory 
— — 
| well remember Eckhardt in Berlin, and can add 


to the foregoing autobiography the information 


exceeding fine stroke at billiards 


a -_* 
‘= v= 


Herbert Edwards says in The Editor 


\ t ‘ clodious lays 
) i 1 ung e praise 
Of knig ly f 
Uhe 1 re the present sings 
With ft k lacquered face 
Wiile Romans (greater once than kings) 
g & 
| strings 


26 and 


(Op 


barcarolle, 


oronto, sends 


\\ () Forsyth, ot 
28 from his 


op 


fertile pen. “By the Sea” 20) 


ana 


is a largely conceived 


matic middl 


melodious 


with a dra e section and a well worked 


Che te mpo ts 


better 


‘brillante,” s 
the 


the end > 


climax at 


} 


aggard fingers had beware of piece 











“Marjorie” (op. 28), a “Valse noble,” brings no carved legs.” 































And we all remember the Cone 
consolation to the players who prefer “feeling’’ to Island classic in a local “want” column: “Wanted 
technic. “Marjorie” begins simply-enough, but it’s A pianist who can open oysters But the ver 
the way she goes on and ends, all in double notes, cream of all remarkable mus i sements Is 
octaves and chords The theme is pretty and to be found in a monthly paper devoted to the 
is skillfully reinforced by characteristic middle terests of band musicians, ar { I 
voices and harmonies not too conventional. “Mar- thriving Indiana tow: For ol $ s the 
jorie” is prefaced with the signature of D flat, but name of the journa ithhe I rua 
ends with the chord of B flat Does Mr Forsyth issue, fron “ the ing ~ ~ 
believe in the new “Unatonic” system of key rela- were culled, is on file the offices of 1 \ 
tion? COURIER: 

= <& Wanted—Two g g 
Ihe dailies tell a tale of the young man who Baritone plays ast be \ 
dress J. S. Del M : > ) 
walked into Delmonico’s, ordered and ate a sumptu- 
ous repast, and when presented with the bill calmly Mu seteunn: Os : 
replied: “I have no money; I am a musician.” dress I. A. D R21 N ( ( 
What a slur on the profession! However, it is well N.C 
to state for those who might wish to know, that ii | ge 
the young man got only three days on the Island repair man. Addre HOW. M uf 
€ << manager Woodrow Concert B 
Clarinet « Cor I y v 1 
newspaper with x 
sober Ad < \ W (; y. ( } 
Good ( et y f 
> Shoe ( , Jerse I 
Good Clarine play Ww rn 
W I 27 \ D. I 
field, M 
>» B ( | y« 
\ddre ( ( I} ( 
Co naker w S I I 
W. Ka 705 | \ W 
Clarine 









afternoon 








plan » ¢ 


on, and the 1 





strol 


called) and ran his fir e keys of one o 
the concert grands o R 1 stirred 
within the conductor, who had beg 


carecr as a pianist, and he suddet | st int thie 
opening measures of Ischaikowsky’s B flat minor 


mecerto 


led into Steinway Hal as it 1s sti 



























iT | +} n _ ' + | mt 
Fired by the music, Safonoff kept 
nanner ot sp ne s icte i 





crowd of veteran piano players sellers 
P who crawled from every crevice of t pian 
Che accompanying picture is a characteristic one ; , 
; ia _- ,, palace. Safonoff ended the first 1 t like 
of Rossini—cane, smile and all. Before he could i agin F elt: 
, lull size whirlwind, and the row t pial snarps 
afford to wear silk stocks and broadcloth suits the s : 
. p almost cheer \ strang: { i 
young Rossini was one day walking in the streets ; : 
: Charley lretbars eve 1 s f s th 
of his native city, Pesaro, when he was accosted ., 
. a illuminated countena e V ( see fa 
by a friend with the rather cruel remark When : ; 
. a into the tuture Satonon < Ame! i 
a musician wanders slowly on the boulevard in the 


again; oh, ve 


forenoon with his hands in his own pockets that 


is a dark se 
proves him to be an honest musician, but not a 
very busy one.” “That's only too true,” answered 
Rossini, sadly. “How do you make your living I Ly 


continued the friend By giving lessons at 20 W 

" ’ ” és : } a 
centessima (8 cents) the lesson Shades of the Or ¢ 
popes! Haven't you any better lessons than that?” ell foe 





“Oh, yes,” was Rossini’s ready response; “I have Perchancs 
some at one lira the lesson, but nobody takes them.’ ut t 
le torture 


_s 
v= = 


information that, 


the 


Inexorable truth compels the 


translated into Austrian money, foregoing 


Rossini anecdote has been credited at various times 


also to Moriz Rosenthal; and told in franes it has 


always been one of the best stories about the early 


Liszt 


From time to time there appears in the joke 
columns of our daily papers the comical advertise At such a 5 
ment about the “piano for sale by a lady with And make 


WM. L. WHITNEY 
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International School for Vocalists. 
FLORENCE, BOSTON, PARIS. 
246 Huntington Avenue, Beston, Mass 










MUSICAL COURIER. 











i | 










Miss Anna Miller Woox 


ar ‘ ( repel y s I lan a 
{ca ! \ gial Over tf t reveais the I “ . 
ing alluring ies ihree Pia I : Pp. 2 M 
F i 
‘ 


vi i c le \ I 
‘ | 
ding 1 ti larg 
| ofl \f ’ 
‘ a, ‘i 
Si , 
\I i | Anda 
. , I 166 s ID 
x ? . 
Ri r s m It 
| ( I { p ws ( 
I scen 
yp. 5¢ ] | | p. 67 | M 
- - 
"WF T) = Six I > 2) ai ins 
ul { . 
} ne (©o I e § 
SS S b S< 
1 ng ru r ed int " () I b ii t Sixth Nemes Chamber Concert 
a A 
— = a = i 
. 1 
vy ¥ i g 
i ‘ re - = 
I a ment 
I r Me‘ I ’ 
tie Se | 
byl. pil: \ ] 
i it J s \ I | 
} ird St 
| ‘ 
visabie aiso to | ul I . ns . A Promising Maigqille Pupil 


M 










WILLIAM KNABE & COMPANY 


Announce a Tour of 


GERTRUDE PEPPERCORN 


THE CELEBRATED ENGLISH PIANISTE. 


(Direct from Recitals in London, Berlin, Leipsic, Dresden, Munich, 
and other European music centres.) 















FOR INFORMATION PERTAINING TO THE TOUR ADDRESS 


BERNHARD ULRICH, Or R. E. JOHNSTON, 
THE LYRIC, BALT'MORE, MD., ST. JAMES BLDG., NEW YORK, 
Representatives. 
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JHN .S. DUSS, whose picture appears on the 
cover of THe Musicat Courter this week, needs 
no introduction to the readers of this paper, or 
to the thousands of music lovers in New York 
and elsewhere who have attended his orchestral 
concerts. Mr. Duss and his orchestra have been 
engaged by Loudon G. Charlton for a series of concerts 
in Madison Square Garden, the season to open Sunday 
night, May 22, end to continue throughout the summer. 


d much as it was last summer 


The garden wil! be arrang: 
{ 


Mr. Duss deserves and receives unbounded considera 

only because of his great ability as a musician 

: il conductor but on account of the noble edu- 

cational work in which for several years he has been en 
I carnestly 

unparallel ublime disregard of 

mous indifference to 

mannered criticism of those 

inadequately informed or basely influ 

conductors, Mr. Du has faithfully and 

lly tried to meet his responsibilities and carry out his 

ion, with the general result that his series of orchestral 

oncerts have become historic for their supreme excellence, 

and the specific result that thousands upon thousands of 

music lovers have become broader, better and more en 

ightened in the truest phases of their nature for having 

enjoyed those opportunities in the direction of lofty mu 

tivation afforded by Mr. Duss and his earnest co 


re the arrival of Mr. Duss in New York his reputa 
i an able musician and an efficient conductor had 
preceded him, and when, with baton in hand, he faced his 
I! disciplined and skillful orchestra, the vast audience 
which greeted him perceived instantly that it was in the 
presence of a magnetic personality, a dignified and legiti 
mate conductor and a suave and fascinating gentleman 
Before the concert had proceeded far the many excellent 
qualities which Duss possesses disclosed themselves. Hav 
ing the co-operation of a superb orchestra he was enabled 
to accomplish the happiest results 
Che present Duss Symphony Orchestra is practically the 
ume body of instrumentalists with which he has been 
dentified since coming to New York. He has gathered 
about him an organization of musicians who, for sym- 
pathetic response, technical skill, intelligent reading of the 


usic put before them, compare favorably with any of 


the great symphony orchestras, either in Europe or this 
country In the Duss Orchestra there is not one instru- 
mentalist who is not thoroughly efhcient both as regards 
his knowledge of music and his technical skill, and not 
one but is in heart touch with the great leader, whose 
magnetism is generated by his wand, reaching and influ 
| under its magic sway. None is insensible to this 
influence, for his knowledge and skill are as 


lity is fascinating, and the ex 





New York Appearances. 


Musical Artists, Vocal and Instrumental, who desire to make débuts in the 
Metropolis under proper auspices may apply to R. E. Jounsron, Berkeley Lyceum 
Theatre, of which he is the manager. 

Teachers who have pupils prepared for début herewith have an opportunity 


of presenting them to the musical world. 

The theatre is centrally located (44th Street, near Fifth Avenue), with 
approved acoustics, Under this arrangement all expenses of the hall, advertising, 
accompanist and general management will be included, For conditions apply to 


R. E. JOHNSTON, 
St. James Building, 1135 Broadway, New York. 











eighty-five programs which Mr. Duss gave during his 
twelve weeks’ engagement in Madison Square Garden last 
summer finds the names of Bach, Beethoven, Mo 

Schubert, Schumann, Mendelssohn, Meyerbeer, Von Weber, trivial and 
Rossini, Wagner, Verdi, Berlioz, Liszt, Rubinstein, repetition. Whil 
Brahms, Bruch, Dvorak, Tschaikowsky, Rimsky-Korsakoff, and never 
Saint-Saéns, Chaminade and Johann Strauss. The works plinarian 

less distinguished have been per- 


of these and many others ’ 
Mr. Duss is credited courteous and 


formed at the Duss concerts. And 
with having introduced to New York audiences more nov Every man in his orcl 
elties than any other conductor. He has encouraged Amer- yields a willing obedience 


ican composers by placing their works on his programs as a friend. This is wh 
In contemplating the success which Duss has achieved prising results with his or 
as an orchestral conductor the question naturally is sug- tion: What is the secret of hi 


gested: What is the secret of his success? Anyone who 
will closely study the man, watch his methods and analyze Haslam, Paris. 
his work will have no difficulty in answering this inquiry. oa 

Ul 2 HE pupus of this highly esteeme 
In ascertaining a conductor's status much must be found : ’ 

’ at present 

out touching his mentality, his training, his temperament, i — 
. ; ‘ stance Bolton, who has 
lis musicianship and his methods of study and work before 


: cently gave a concert at 
Is he a thorough musician? Has , 


a verdict can be reached 
1e a complete knowledge of orchestration? Does he un- 
derstand the possibilities and limitations of every instru 

? Is he sensitive to 


fying success Wi 
artists of the very 
specially 
ment which the orchestra contains MI! 
harmonic effects, and does he know how to produce the ~ ,. J 

: . Figaro, March 
best effects with the separate and conjoint use of the “y 

ery 

various choirs in the orchestra? Has he the artist tempera- , 


Is he familiar with the best in orchestral litera- 


successful was 
¢ ing at the Salle Erard 
ment 


; preciated singer. She 
> Is he an imflexible disciplinarian? Can he play 


ture ’ 
: . her beautiful voice ar 

upon the orchestra as if it were a musical instrument? Has ; 
by Caccini, Gluck, |} 


he the respect and confidence of his men? And, above all : , 
triumph was shared 


X 
; , 
things, is he a born leader of men [hese and other : 2 

° ' the German Cour 
jueries of similar purport must be asked and answered be Mile I Pp 

si lie iSi¢ iaytaitr 

fore the artistic status of a conductor can be fixed. Judged 
by this searching method and inquisitorial system how does 


Duss stand? His unbroken record of success answers the e ? 
Joachim Violin School Concerts. 


Pecquery, the vocalist 


auditors, sit spellbound under his question. This success ts rightly to be ascribed to the sheer 
nce of a masterful man genius of the man, as express in unconventional, pic 
nducting 


’ 


On | et orchestral concerts in St. Nicholas turesque yet wholly legitimat nethe f « 
irden and t Madison Square Garden Mr. Duss has Originality, which ‘s one of his most pronounced character- 


en to present programs exemplifying the true, the stics, is not inconsistent with fidelity of interpretation 
1 never trifles with that 


beautiful and vl ISH Rich and varied have Duss is serious in his ‘purpose and 
h is sacred in art. While, as far as is consistent with 


, he seeks to please the masses, he makes no 


been these offering mprising the best works of classic v he 


‘ 


_modern composer A cursory _glance ——_ the is high aun ans, 





CAROLINE MIHR HAR Y, 


—— DRAMATIC SOPRANO.——@® 
Management HE a. seen HEE 131 East Seventeenth St... NEW VORK 


N 203 West 54th Street, 
G L E. og | be = p | ie cate oe 


THENOR. 


SESSiIiE SHAY 


—©———_—_ PIA NIsT.——_o- 
ADDONRNSS: 125 Hast Scovonty-fourth Street, NEw Torx. 


URAS SE 


VIOLINIST. 


At artist of commendable stature."—New Yor’ Tribune. 
P “A violinist of good schooling; a performer of high ideals."—New Fora 
Sun. 
* His technique is simply gigantic ; he is master of all difficulties the 
modern virtuoso must encounter "New Vor’ Staats Zetiung 
‘He unites the sound qualities of the musician with the brilliant ones 
of the virtuoso.""—Commercia/ Advertiser 


Sole Direction: LOUDON 6. CHARLTON, Carnegie Hall, NEW YORK. 














HE annual concerts will probably 
of this month The stris 
Paul Morgan, will play 
semble features are unde 
Nell Morgan and 
talents among 


concerts are ver 


AHUMADA, THE HINDOO MYSTIC, 
9 West Twenty-eighth Street. 

Instruction in Physiological Psychology, which is an abstract of 
the philosophy of the Vedas, embraces theart of PROPER BREATH- 
ING, CONCENTRATION, self control, and generates a highly 
magnetic personality, and is of SPECIAL BENEFIT TO SINGERS. 
Instruction in class and individually. Hours,10to6. Also Tuesday 
and Friday evenings. Course by correspondence 


F'ischer’s Hdition 


NEW ORGAN MUSIC 


GASTON M. DETHIER. 
Scherzo, : ; $1.00 
Nocturne 60 
FRANK E. WARD. 


Prelude Symphonique, 
Offer’ ory, 
Canzona, 


H. BROOKS DAY. 


Nocturne (D flat) 60 


ARTHUR LETONDAL. 


Toccata, 60 


J. FISCHER & BRO.. 7 and 11 Bibic Hoasc, NEW YORK. 


Publishers of the most important works 
for the organ issued in this country, 


o\____—___ Catalogues on Application ————______ 
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SPRANKLE’S UNIVERSAL PIANO STUDIES. 


INTRODUCTORY OFFER. 


To introduce these studies they wil! be sent to any eddress 
on receipt of 285 cents (stamps or currency). Retail 


price $1.00, Introductory offer expires May 1, 1004 


WALTER S. SPRANKLE, Publisher. 8C9 E, 11: St., Indianapolis, Id, 
PORTRAITS Of 
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Violin Virtuos 
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Creatore and the Fire. 
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SUCCESSFUL PROFESSIONAL 


euP ILS 





ig ee BANNER, 


ofessional Pupil in Counterpoint 


EE. M. BOWMAN, Piano pase theory Studio, Stslaway Hall, New York City. 


ORGAN PRivicaces i NEW YORK AND SROOKLYN 














Attention 
Music Dealers! 


We are advertising in the 
giant mediums of the 





country to make it easy 


for YOU to sell 


DITSON MUSIC 


Look in the April issues of the Ladies’ Home 
Journal Delineator Youth's C mpanior Mur 
sey’s, McClure’s, Cosmopolitan, Everybody's, Re 
view of Reviews, Outlook, World's Work, Succe 
Saturday Evening Post, Christian Herald, Ai 
lee’s, Star Monthly, et ind see what we are 
doing for you 


Here is the advertisement: 


Music Lovers 
Send us 50c 


Ditson Half- Dollar Series 


Full folio size and the qreatest value 
ever civen in music collections 


Do not confuse these with CHEAP music 


They re erent Mascagni 
Rohm, Behr, Cabrict-Marte, Ascher, trage 
Boccherial Mendetssohn Rubinstein Weft, 
Schumann, Handel, Hurgmutlter, Veinecke, «1 
are beautifully printed extra quality peper 
and well bound 

If bought as Sheet Music these collections 

would cost $5.00 or more each 

Dance Waltres for the Piano 
Easy Pour-tand Pieces 
Easy Pieces in Lasy heys 
Easy Salton Music tor the Piano 
Pavorite Duets for Violin and Piano 
Porty Very Pasy Piano Pieces 
Pour-Hand Recreations 
Marches & Tl wo-Steps tor the Piano 
Very Easy Piano Ducts t g? 

80/d by Music Dealer 


OLIVER DIT SON COMPANY 


pra Dept. 0, 150 Tremont 8t., Boston 





We have also adovtcd 
Ditson Music 
w“ 148 ' ? ter ‘ 
** Insist on the Ditson Edit 
contained in this catalog can be obtained of 


everything 


your own masic dealer If he is unable to 
supply, send us his name and send the order 
to us It w be promptly answered 

We 


Music, Musical Merchandise 


AND 


Musical Instruments 


Vl | 


It means $$ $$ to you to do business with 
us, and you can’t do better than begin now 


Write to-day for Discounts, Terms, etc 


OLIVER DITSON COMPANY 


150 Tremont Street, Boston 
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‘ be 1+] Loaraal on 
io Friday Liter’ I by if ill ne wi Ww to t il Na 
r letely filled tl Auditoriu In this au ary, and that he me I y natu He w , l 
diet nearly 4,000 there were a goodly '4¥ h in | praise oft organiza , had . I 
leadia +} , | ; 
number of Chicag first musicians, and the ‘SPlend d =e piss w w : ‘ b , 
be ‘ t isical public was also 8feat complicatie with absolu iracy, ¢ to t been H 
. Dr. Stra ippearance Friday afternoon finest p ts Ol p ga { \y 
' , The orchestra gre Mn Pauline Strauss-D hna sang er hu S 
infare and t audience applauded with band’s n beautiful songs to the accompaniment of t N > i 
i H e( 1 the ovation with his usua rchestra. She scored a Prete SU with the aud oe. 
! lifferenc ence and was obliged to repea f them. “Moree ae ' 
, ‘ OD. 27 oO ( eve d ‘ I r 
| ” poen which were presented yp. </ N 4, and “ Wieger , \ 41, N I I nt Alf R 
4 tere chen wales Me. Thames’ ‘terprent ve standpoint her work was exceller and it MI i C 9 
How rate ind fully he has understood in safely be said tha urately reproduced th - { = 
rights and intentions of the composer he owes mucl 
t ntentior vas at once apparent, for Dr thoughts and intention Mspee ie . wee Tene pre 
' lowed the same broad lines in all his interpre of her sucee in the first named s« to the very beaut fact 
it Mr, Thoma already made familiar to the ‘ul violin obligato, beautifully p ayed t by Mr Kramer, ave terprete kk S 
( » public There w ( urse. many differences oncertmaster of the orchestra, with whom she graciously , ne ee WH 
| | Dr. S le many changes in the ired the honors carcely le ert ‘ 
; , , > anal und which Mr Mr. Thomas directed the “ Meistersinger’ prelude, which ae al 4 , 
" } rt } 1 7; ‘ j - uN , 
rho: , garded as liberties had he Opened the concert, w eve an | uccu ¢ poets = ; 
I ew 1 wealth of coloring, a sensuou vigor and enthusiasm, and w I d wi ‘ e cai 
| gram will be repeatec t 
‘ | intensity that was overwhelm Phe program will be repeated Saturday 5 nany of 
vas the mpelling magne E ry best. |] 
i I in n uthor! y 1 
. ‘ ‘ Dr. Strau ind 4 Ww give a recital the Aud . . 
! thought whicl ist a 1 t 
" um on Thursday evening, Aj 14. The fi par 6 as 
r, § onduct wn works they lose ‘M¢ Program will cor entirely of his songs ‘ : 
thirteen will be presen / Mn stra De Al i Monday, Mar i ! i 
| r complexity. One ceases to think of the coal alt aa , 
omposer mp ng pu ot Mr 
1 ff h great technic in han ’ . I ‘ B 
--* *. € uu ! a¢ 
ra has mad po ble, and hears only the ve = | ple ¢ t s 
Cemple Conserva 
fj nu the thought, the emotion, the : ’ ; ? 
' I} ( igo Orel 1 W ri 1 t twenty-fir eacher she presented a very wor! y t | 
wondertul effects are created to hint 14 ' 
ts curre erie yi { } Aud gram, and one which would severely t Pp 
uperficial and complex in his t ——- -- 
' 1” torium Friday afte I gd a y ¢ & Ay ie 
(ne that these ame external a. 
er > : , ind g. Arthur WI gw ip| i { 
first completely claim the hearer’s at 
i alsic pia and « p 
ins to an end, not an end in them , 
Gy terinpa dnp togebnymes on ae atin Established 1867. Dr. F. ZIEGFELD, President 
j I wit! program” and then Sunday, March 27, George H peate p College Bidg,, 202 Michigan Boulevard, Chicago. 
b eff: to follow any elab- gram of songs of Richard Strauss wl he gave with s The largest and most complete College of Music and Dramatic 
‘ I nu ig in tl espect 1 much success last year Mr. Ha isa ned pron Art in America. 
' . ’ H b , ’ ' 
>of n't g le Se 1 
; , . as the strongest faculty ever assembied in a School of Musica 
ibora ited as that of the her Rich ence throughout the land as an ardent admirer R 
* ; > Learning. 
his pre ‘ rit e realm of realism in tone rd Strauss, whose songs he has done more to make wide 
Dr, Strat col cted | iy three of his greatest ly known in America than has perhaps any other singe SCHOOL OF ELOCUTION, 
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and with the solid financial backing of such men as Mr. 
Bissell and Mr. Gade, the Bureau-Agency should meet 
with great success 

Lillian Blauvelt. 


Mme. Lillian Blauvelt, the popular soprano, will appear 
H 


n a song recital April 10 in Music Hall 
Mrs. Jeannette Durno-Collins. 
M Jeannette Durno Collins, whose recent great success 
B mington, IIL, as soloist with the Chicago Orches 
ra was reported in THe Musicat Courter, received the 
fe wing notices from the Bloomington papers: 
Mr Jeannette Durno-¢ ns, the pianist, was an artist of un 
j ndled the uno with greatest case and mastery 
I ! w e played held the undivided atten 
tior { < lience and t be said to have been the feature 
{ P nded m ef re upon the unstinted 


[he Pantagraph, March 18, 1904 


M Jear e D ( n the pianist, achieved a veritable 
led t the « Not for years has playing 
{ like j bee a i here Daily Bulletin, March 18, 1904 


Madame Shotwell-Piper With Chicago Orchestra. 


Mme. Ruby Shotwell-Piper, who accompanied the Chi 
cago Orchestra on its recent tour through Illinois and 
Indiana ored a remarkable success with her audiences 
it her every appearance Seldom has a singer been so 
1 ! 1cce But Madame Piper combines in ar 


ual degree tl charm of 


plendid art and personal 





nagn \ result of this very successful tour Ma 

ne Piper has been engaged as soloist at Grand Rap 

Micl There follow several notices of her recent 

ippearances with the Chicago Orchestra and elsewhere 

M Piper ge f Tannhauser,” “Dich Theure 
Halle It ny e and ethod were magnificent 

Mi Piper was heartily encored and graciously responded Joliet 
Re t 

Mr Ruby hotwell-Piper, the soprano soloist, is well worthy 
the | n he holds as soloist with the Thomas Orchestra 
iH e, a high soprano, with a peculiarly beautiful quality in 








THE MUSICAL COURIER. 


the softer notes, added to a wonderfully pleasing stage presence, 
combined to make her appearance here one to be long remem 


ered, 


Mrs, Piper’s first number was an aria from “Le Cid,” by Mas 
senet. Her rendition was remarkable in its execution, the voice 
of the singer being well adapted to the operatic. For an encore 
Galesburg (Ill.) Even 


she gave a love song sweet and beautiful 
ing Mail. 


Mrs. Piper is a singer whose gifts are calculated to make her im 
i & & 


Heink have sung here within this last year that song of Mr. Van der 


Stucken, which, aside from its inherent artistic beauty, is interesting 





to us because Van der Stucken was born and reared in lexas 
Houston Daily Post. 
Chicago Musical College. 
A violin and vocal recital was given in Music Hall Sat 
urday afternoon, April 2. Miss Bella Frank, Mrs. Lona 
Fugate Brewer, Miss Grace Meigs, Miss Gretta Cox and 


pressive. The voice is one of considerable power and it has all of Miss Edlyn Braven took part. 


the warmth and freshness of youth. In addition a very good mus 


cal endowment can be ascribed to tl 


ties she fairly earned the recall that was the reward of her work 
She responded with a song, which was given with orchestra.—State 


Journal, Springfield, Ll. 


t 


Mrs. Piper, the soprano, had a powerful and brilliant voice, and 
after giving an aria by Wagner she responded to an encore with a 
beautiful Spring Song, with harp and violin accompaniment.—The 


Pantagraph, Springfield, Il, 


Mrs. Shotwell-Piper, the soprano, sang with great brilliancy an 


aria from “Tannhauser,” and was obliged to respond to a tumul 


tuous encore. She has a powerful and withal sweet and engaging 


voice under remarkable cultivation and a charming presence, add 


ing greatly to the expressiveness of her work. An uncommonly 


handsome woman of graceful and gracious ways, she had won her 


audience before she had sung a note Bloomington (Ill.) Daily 
Bulletin, 


This concert brings to mind the Melba concert, which was given 


in the same room and which brought its manager a rich harvest 


of gold and the audience a great disappointment. The Thomas Or 
chestra offered a rich feast; Melba, empty plates with some caviar 
bits of her vocal gymnastics, which died away in the concert hall 


without effect, and in spite of their technical perfection, did not s« 


inspire the audience as did Mrs. Piper, the singer with the Thomas 


Orchestra, with her young, fresh strong voice in the fine “Tann 
hauser aria, “Dich Theure Halle rhe Peoria Sonne, 

Mme. Shotwell-Piper’s dramatic soprano voice is by nature an 
unusually fine organ—her tone production is perfect and her sing 
ing of the aria from “Tannhaduser” was the finest rendition of it 
ever heard in Houston since Emma Juch sang here many years 
ago 

We enjoyed this lady’s singing of “Spring Has Climbed the 
Mountains” all the more because both Nordica and Schumann- 


¢ singer, and with these quali 


Boice Carson. 


Boice Carson, who has just returned from a most suc 


cessful tour in recital and oratorio, is gradually gaining 
in the musical worid and is now considered one of the 
most artistic and popular tenors in the West. Next sea 
son he will have his own concert company, which will tour 
in the early fall. Mr. Carson will then give a series of re 
citals, including a program of the famous Anton Rickaui 


songs. Some of his press notices follow: 


Robert Boice Carson, the Chicago tenor, sang w 
perfection that was notice ¢, the finish t r 
method being most pleasing. He has not a large r 
onstrated that he could do much with the organ. He gave 
groups of songs that were cleverly climaxed as t abilit t R 





ing them. As a rule, much 
Last evening the “much” that came to the audience was a succession 


of surprises.—Toledo Times. 


Mr. Carson has an exceedingly mellow tenor v ind a re a 
in his manner that is very gratifying. His met i quiet i 
intelligent, and rarely fai to get the f value t of hi ng 
The notable feature was the rend n for the f 


of the Anton Kuckauf song Phe ngs are likely 
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benefit of similar intelligent interpretation.—Denver Republican 
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\ wa I Sunday at the Second Churcl lL) Ne 
the D ple 16« She ge Bart! s “On Wings rf - 
i Living Lig © Light That Breaks by Dressler Ha 


MADAME 


ALICE ESTY 


BOPYPRaANO. 


Geareee—I America. 





ORATORIO, CONCERT. 


Sole Direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 





No, 727 Flatbush. 
STUDIO ADDRESS: 54 St. Paul's Place, BROOKLYN, N, ¥. 


Telephone 


MMING 


CONCERTS, 


ORATORIOS, RECITALS. 
MANAGER: WOLFSOWN MUSICAL BUREAU, 131 E. 7th St., MEW YORK. 





JUST PUBLISHED BY 


NEW YORK. 


NEW WORKS by HORATIO PARKER. 


Op. 19. 





Four Songs for Medium Voice. 








No. 1-~ Songs so 
No. 2—Serenade 
No. 3—The Black bird, 
N 4 ,ood- bye 
Two Songs from Tennyson's “Queen Mary." 
No. |~ Milkmaid’s Song 
No, 2—Lute Song 
Op. 35. Suite for Piano, Violin and ’Cello. 
Prelude, Menuet, Romance and Finale) 3. 





G. SCHIRMER, 


60 


.60 
60 
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50 
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THE MUSICAL COURIER. 


ANDERSON AND REGNEAS. 












Anita Rie Notices and Dates 


M 


William A. Becker in London. 


Po 


A Saenger Baritone in Portland, Me. : 
NM An Elfert-Florio Pupil. 


M. Edouard de Reszhe writes: 


your THROAT 
PASTILLES ( . 


he wit 
ague 


a 
° 
- 


Sampies free. 30 Cents by Mail 


133 ) win St., “New York, 


MACONDA, 


SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 
Managemcat: W. W. WALTERS, 2626 Broadway, New York. Tel.: 35628 River 











ALFRED 


FEISENAUER 


In America until the end of April, 1904. 
Management: HENRY WOLFSOHN. 
EVERETT PIANO. 
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“Messiah”; 25th, Richmond, “Aida”; 27th, Spartanburg, Pizzarello Puplil a Fine Soprano. honor to the 
“Aida”; May 5, New York, Verdi’s “Requiem”; 6th, HE Westminster Presbyterian Church, of Bloomfield, POS¢T-. 
Reading, recital; 12th, Ann Arbor, “Fair Ellen”; 14th, N. J., gave a concert last week for the benefit of the Dr. Strauss 
Ann Arbor, “Carmen”; 16th, Albany, “Creation”; 2oth, Jarvie Library of Bloomfield. A good program was pre- will sing to 
Springfield, “Aida”; 24th, Sommerville, Mass.; 26th, centeg by the Banner-Kronold String Quartet, of New teresting of h 


Keene, N. H. 


William Harper in Oratorio. 


A SINGER who is destined to be heard in the 
important musical events in this country is William 


His artistic merit is being recognized, 


the basso. 


Harper, 


and his next season promises to be a very busy one. 
Two of his recent press notices are appended: 


magnificent voice, 


Mr. Harper possesses a 
quality, which he 
He was exceedingly happy 


Worcester (Mass.) Evening Post, March 7, 1904. 
one of the 
ice was toned down beaut 


Mr. Harper is 
His powerful v« 


Sombre Woods.” And again in the 


was enabled to show to most decided advantage. 
in his selection from Verdi's Requiem 


best singers heard here in a long time. 
ifully in his first encore, 
“King Charles” 


York, Mrs. Elizabeth Schaup, soprano, 
Mrs. Schaup, who is a pupil of Joseph Pizzarello, 


pianist. 


his accomplished pupil, 


congratulated for having her 


number he 


is a member of the quartet choir of the 


The Strausses in Washington. 


[WASHINGTON CORRESPONDENCE. ] 


and Ward Stevens, Great intere 
the poem “En 


and of The composer 


church, 


in its quartet 


—— Un 


Flore nce 


the co 


UTHER REIC 












now universally called greatest living com- 


auss, who 


Mrs. Str 
ument the most in- 


will be accompanied by 


nposer’s accompa! 


is songs 


st attaches also to the proposed recitation of 


ch Arden,” set to music by Richard Strauss 
will accompany Sydney Lloyd Wrights 


to the latter to be 


m in 


mOst her singing the Bloomfield Citizen says: “The power and the recitation. It is a great compliment 
range of her voice was a revelation to those who had chosen for this work 
heard her only in church quartet; her singing evidently It is to Mr. Wrightson, director of the College of Music 
gave the audience great pleasure, and she was heartily ap- im Morgantown, W. Va., under whose auspices the con 
, plauded. She was ably assisted by her teacher, J. Piz- cert will be given, that Washington is indebted for this ex 
a eee zarello, of New York. Mr. Pizzarello may be proud of Ceptional artistic treat. The Strauss concert will take 
and Westminster Church is to be Place April 26, at 4:30 p. m., at the National Theatre 


iversity Concert In Texas. 
SCHOCHEY, pianist, and Miss FE 


Llewellyn, soprano, appeared 


lei his voice out with immense power and virtually took the house a ' 
by storm. It is a delight to hear such singers. Let us hope to hear ASHINGTON is all stirred up by the announcement a series of concerts last week given in the auditorium of 
him again.—New Brunswick News, March 10, 1904. that Richard Strauss and his wife are coming to the Christian University at Waco, Tex. Mr. Schochey 
give their farewell concert in the national capital So performed compositions by Beethoven, Chopin, Weber, 

Will Not Play at the Exposition. many of the Strauss songs have been sung here by great Mendelssohn, Wagne Liszt, Moszkowski and Lesche 
OWARD PEW, the manager of Creatore’s Italian artists and given in recital by clubs and studios that great tizky. Miss Llewellyn sang an aria from Verdi's “Ballo 
H Band, says the report that the band will fill a two interest and much discussion centres about them. In ad- in Maschera,” and a serenade by Kortheuer Miss Olive 
weeks’ engagement at the St. Louis Exposition is erro- dition the composer has gained such signal recognition in Leaman McClintie, reader, assisted in the program. The 
neous. The management of the Exposition made Creatore all the great centres of the country that it is eminently concert was under the auspices of the Philharmonic Soci 


a liberal ofter, 


which the band leader rejected 


fitting that the national capital 


ety of iW aco 


should unite in _ doing 














London, England. 


MADAME MORIANI. 


Complete Vocal Training for Ladies and 
Gentlemen, Technique, Style, Repertoires of 
all kinds 

Sole teacher of Alice Verlet, Prima Donna of 
the Grand Opéra, Paris; Claire Friché, who 
created La Tosca (Puccini), Opéra Comique, 
Paris; Madame Gherlsen, the famous Flemish 
Wagnerian singer, formerly of Covent Garden 





and Drury Lane, London; Mile. Simoney, 
Prima Donna, La Monnaie, Brussels; Mme. 
Emma Birner, Classical Concerts, Brussels, 
Paris, etc.; Florence and Bertha Salter, Charles 


and Hugh Williams 
write to the Secretary 


3 York Place, 


Tree, J. C, Lyons 
For terms and particulars 
of Madame MORIANI'S SCHOOL, 
Portman Square, London, England. 
Acting and Mise-en-Scéne by M. Vermandele, 
who has assisted Madame Moriani for the past 
cighteen years 


MARIE WITHROW. 
VOICE PRODUCTION 
84 New Bond Street, 


PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Régisseur de la Scéne de l'Opéra Comique. 
Stage Practice. In Cast 


London 





41 rue des Martyrs, Paris. 
DELLE SEDIE, Paris. 
Pure Italian Method. Complete course Stage 


declamation, language, sol 
mise-en-scene 

lessons 

three years. Terms moderate. 
*etersbourg 


y/actice vice, lyric, 
= enccnshin music, 
Class and single 
Regular course, 
jo rue St 





Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT 


a rue de Pontbien, 


EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. 


WAGER SWAYNE 


(Auteuil), PARIS. 


Paris 








18 Rue Antoine-Roucher 
BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


ITALY. 
M. VITTORIO CARPI, 


VocaL TRACHER, 
Viale Margherita 46, Florence, Italy. 


SELINA AUERBACH 


PIANIST—Maestra di Piano. 


DIPLOMA LICEO BOLOGNA 
VIA BRERA 16, MILANO. 


PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16, 
ELEGANT ROOMS, ELECTRIC LIGHT, 


Service and Wine, All Included, 
From 7 LIRFE Up 
Italian Spoken at the Table. 














NEW YORK. 
G. VAN DER LINDEN, 


64 West Ninth St., New York. 
Singing, Opera Repertoire, 
Orchestral Conductor, Har 
nony, Counterpoint, Instru 
mentation, 
Late Direetor Royal Duteh Opera, Amsterdam. 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and ‘Cello Department—PAUL MORGAN 





Composition. 











914 CARNEGIE MALL, NEW YORK. 


MISS CROLIUS’ PIANO SCHOOL, 


815 Carnegie Hall. 
Modern Technic, Artistic Phrasing and Culture 
in individual ity are leading characteristics. 
eachers’ training a specialty. Excellent teach 
ers furnished. 


AMERI( aN ACADEMY or DRAMATIC ARTS 

FRANKLIN H. SARGENT, President. A prac 
tical training school in conjunction with Mr. Chas 
Frohman's Empire Theatre and traveling compa 
nies. Apply to E. P. STEPHENSON, 
Hall, New York. 


NEW YORK SCHOOL OF ACCOMPANYING. 
Piano—Sight Reading taught 
FREDERIC FOWLER, Director, 

3 Carnegie Hall 
103 West 88th St., 


Carnegie 


Address Secretary, New York 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


Juue RIVE-KING 


ADDRESS 


Knabe Hall, New York. 


CONCERT SINGING — VOCAL INSTRUCTION. 
535 fifth Aveawe, NEW YORK. 
FRIDAYS AND SATURDAYS AT 
1739 7 Street N W.. WASHINGTON, B.C 


MISS AMY RAY, 


Contraito. 
—~ | Oratorio, Recitals, Concerts, 


VOCAL. INSTRUCTION. 
8325 WEST 112th ST., NEW YORK. 


The MONTREAL CONSERVATORY ot MUSIC 


(Founded 1893 b SSIFERT) 
os & 940 Dorchester ao, ‘Montreal, Canada 


Por Prospectus apply to 
c. 8. Seirert, the Musical Director. 


Julia Hansen's Courses « Singing 


METHOD: MARCHESI—PARIS. 


Teacher of Belle Applegate, of the Court Opera 
in Weimar, and Others 


DRESDEN-A-SCHNORR STR. Q!! 











NE w YORK. 





THOMAS J. PENNELL, 
BARITONE 


Oratorio, Song Recitals 


Walla Walla, Wash 


Concert, 
Whitman College, 


The Borta Grosse-Thomason Scheol for Piane 
41 Tompkins Place, Brooklyn. Piano, Harmony’ 
Ensemble Playing. Mme Berta Grosse-Thomason 
Principal (Pupil of Franz Kullak.) 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Concert and Oratorio 


Studio: 489 Fifth Avenue, New York 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instruction. 


Studio: sas Park Avenue, corner 61st Street 


’"Phone: 2762 Plaza 


HJALMAR von DAMECK, 


Solo Violinist, 
PUPILS ACCEPTED 
RESIDENCE AND STUDIO: 


1377 Lexington Avenue, NEW YORK. 


H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION. 
Organ, Counterpoint and Composition 
Florence Court, 
47 Pierrepont Street, 
BROOKLYN NEW YORK. 


theme sii 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N. Y. 





Scottish Song Lecture-Kecitals. 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK, 
57 West 10th St., NEW YORK. 








NEW YORK. 


K. GRIENAUER, 


The Vienna 'Cello Virtuoso. 


Grienauer String Quartet, Harp 
Trio, Piano Trio, open for 
engagements. 





Letter address, 1201 LexingtonAve 





VICTOR S. 


Fath 


VIOLINS, 
BOWS, 
CASES, 
ITALIAN 
STRINGS, 
REPAIRING. 
23 Union Square, 
NEW YORK. 








Mme MARIE pe LEVENOFF, 
Voice, Piano, Solfége. Paris Conservatory Met hods 
MARK PORAROFE, 

Violin Instruction 


a1 East riot 
Studio 





Residence 
836 Carnegie Hall 
Mme. MARIE CROSS-NEWHAUS, 
Director 
VOCAL AND OPERATIC SCHOOL, 
oice Building, Tradition and Diction 
St. Mare Building, 434 Fifth Avenue, New York 


PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Conscious of Defects and Limitations tn Technic. 
DR. B. PRANK WALTERS, Jr... 
Send for Circular. 1716 Chestaut St., Philadeiphia. 











GUSTAV HILLE 
Music. A _ thor 


MAURITS LEEFSON 
Leefson-Hille Conservatory of 
igh e jucation in Music. Orchestra, Harmony, 

Ensemble and Symphony ( lass free to all students 
f the schoo Send for Catalogue to the Secretary, 

Weightman Building, 1524 Chestnut Street, Phila 

delphia, Pa. 


THB STERNBERG SCHOOL OF MUSIC 
Constanti~ vow Sreaweeac, Principal 





REED MI 


20 West Thirty-second Street. 


Compiete musical education in all branches 
Summer course in technic and teachers’ class 
(daily attendance), May 23 to June as. 

Fuller Building, to S, 18th St.. Philadelphia 
TENOR. 
i [ E R CONCERT and 
> ORATORIO. 


NEw YORK ‘Phone : 1997 Madison 





COLOGNE-ON-THE 


'° Prin« 
“we The Conservatory of Music, sors: 
Founded in 18s. ' De re WULLNER. 
















The Conservatory embraces First, Instrumental (comorising al! solo and al! orchestral in 
struments); second. Vocal, an thir Theory of Music and Composition Schools 

The Vocal School is divided into two sections—/a) concert singing and (4) operatic singing 
There is also a training schoo 1 for piar ¢ tea In connection with these subjects the . 
classes for Italian, German, terature, urgy, 1 singing, ensemble playing (chamber m 
ensemble singing, musical ait ation, tic reading. orchestral playing, conducting. &c 
&c. Teaching staff consists of forty t 

Winter term begins September 16 April 1 Entrance examinati lace 
mn the same days at the College (Wolfstrasse 5). The yearly fees are yoo marks an 

ec a soo marks ($so) for all the other orchestral instruments. and 40 


¥ -~ viola, viol once! 
($:00) for solo si ngin 


For full details apply to Tne Secretary 


WOLFSTRASSE 3-5, COLOGNE, MANAGER. 





PRO 
VAN 


















THE 











ARE IDEAL 
ARTISTIC 


MUSICAL COURIER. 


BALDWIN PIANOS 


CREATIONS OF 
ENDEAVOR. 

















267-209 Wabash Avenue, 








D. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 


1900. 








CHICAGO, ILL. 














eivler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


(Agency Founded 1870 








SENT FREES. 





| 


‘A. B. CHASE 


PIANOS. 


type oO 


Highest 





HERMANN WOLFF. 


Germany: Beriia and Flottwelistrasse 1. 
Cabic address: Masikwolff, Bertia. 


A BOOKLET ENTITLED 


” Violins, Good and Poor’” 


ALL VIOLINISTS SHOULD READ IT 


CHAS. FE. ALBERT, 
205 South Ninth Street, 205 


PHILADELPHIA, PA 























] 
Principal Agency for Music Teachers | 
APPLY FOR CATALOGUE. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 








E ip were aw te i) Pp Oo aS an 1¢ /egree Do ro 5 
Dike j He A r Frat F 
stru mm given ina ar . is Special Depar er ex s n at 
ret beginning to highest perfex n. Professionals 
hirty-eight of the m knewn and experienced ee advantage la vile 
srofess er ense nbie a trea 


TERMS, $10 UP PER QUARTER. 


ral Gert af Musi and Theat 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin Apriland September. Admission granted also at other 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of MI of Music, 


FOUNDED ieso. 


22e Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Sivester. 


ERA 








112 Instructors. 


times 





CONSERVATORY 


Hon 





M POS riON-—-Max Prof. Philips 
Ruefer, Prof Emma Koch, Fe erger, Br 
Gortatowsk tze-Reinhold, Pr low, Dr. I 
Lutzenk A A. Sormann h E Taubert 
Guenther Fre Prof. Selma } he Cor 
Anna W ner ( mw Ning sander He 
an. OPER LASS—N. Rothm Hollae 
Issay Barmas king, W = pee “ 
‘RMON M Otte Die 
I marks ($100) — n $180 





Vindvorth-Scharweaa — of Music, 


SERLIN W., STEOCLITZERSTRASSEE is. 


Director: Dr. HuGO GOLDSCHMIDT Principal Teachers: PRoF. XAVER SCHARWENKA 
K K. Hofpianist; Prof Ph. Scuarwenka, C. ANSORGE, PROF, JamMES KwasT, PROF 
W. LeIPHoLz, MaAveR-Maue ( Piano): Go_pscumipT, Lina Breck, D PRAUD 
PRor. BLANCK-PETERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG olin); 
Van Lier ('Cello); Knvuprar (Opera Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 
HIGHLAND AVENUE AND OAK STREET. 


e Eur 


the concert 


Factory at iscsi OHIO 


REFERENCE he Editor Chief of Tux Musica 


HUGO GORLITZ 


w 


OURIES 





"mo NEW BOND STREET, LOCNDON, 


IMFRHRESATIO. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN HARRISON 


the new Tenor) and RICHARD STRAUSS. 


CABLES: MUGONOTAS, LONDON TWENTY-FIVE DOLLARS 


CONSULTATION FRB 
LONDON 


Maoame AMY SHERWIN, ‘~ 


Prima Donna of the Carl Rosa Company, Covent 
Garden, Drury Lane and all the Moat 
Mremineat Societies ia Burepe, 
lef Badame Marchesi Parise; Hadame Capplesl, 
New bork; Here stort haasee, Frankfurt ; 





A Comprehensive Catalogue 


Of lnstrumental Sheet Music, Folios 
aad lastruiion Works Pep 








higeor Ereanl. Yew York, 
c she 
Bent free with 
and 
‘ sve 
J08. W. STERN & CO., as as his 
34 Bast 21st Street, NEW YORK CITY ; a 
1) GORLITZ, 119 New HKeond St., 








= | Concert Direction E L. ROBINSON 


li Wigmore Street, Cavendish dapeien LONDON, W. 


SOLE 


Miss MARIE HALL, 
Professor JOHANN KRUSE, 
Herr FRITZ KREISLER, 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at Ali Prices 


AGENTS FPOR 


Mr. MARK HAMBOURG, 
M. JEAN GERARDY, 
_M. YSAYE. 





NO REGISTRATION FEE 


JOHN W. CATCHPOLE, 26 East 23d St., 


New York City. 


* SL JRAMES . 














Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 34 & 36 University Place, New York 































THE 





MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


are the only manufacturers who make all component 





freinway & Sons 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 








CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





“£UROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


fEINISHING FACTORY ; FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4» UPRIGHT 








Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 


Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriger, 

and other eminent virtuosi use and unqualifiedly indorse them. 








EVERETT PI_ANO CoO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 





~{TMBALE 


CHICAGO, ILL., U. S. A. 





ANABE 


BALTIMORE. 


WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


panes appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





